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‘¢ THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Coethe, 
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geres ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus, D., Cantab. 


The EASTER TERM will commence on Monpay, April 24th, and terminate 
on SATURDAY, July 22nd, 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, April 22nd, at Eleven o’clock, 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


YROFESSOR MICHAEL BERGSON (late Principal at the 
Conservatoire of Geneva) has the honour to inform his Friends and Pupils 
that his ANNUAL CONCERT will take place in the month of May, at 8t 
GrEorGE’s HALL. Particulars will be shortly issued. The following Compositions 
by Professor BERGSON will be introduced: ‘‘ Concerto Symphonique,” Op, 62, 
played with immense success by the Composer, at his Concerts in Paris, Geneva, 
and London; also his ‘‘Grande Polonaise Héroique,” fer violin, as played by 
MM. Pollitzer, Castali, and Herr Joseph Ludwig, with distinguished success. 








, ST. GEORGE’S HALL. 

ROFESSOR MICHAEL BERGSON’S GRAND ANNUAL 

CONCERT.—Prof, M. Berason begs to announce that the followin 
popular Compositions of his will be performed early in May, viz.: ‘‘Il Ritorno,” 
Rondo-Valse, sung by Miss Berta Foresta ; ‘‘The Better World,” sung by Miss 
Jessica O’Brien ; ‘‘ Serenade Moresque,” sung by Signor Ria, tenor, San Carlo, 
Naples; Sacred Song, ‘‘ At morn I beseech Thee,” sung by Miss Alice Fairman ; 
“The Two Hearts,” sung by Mrs Furlong. Signor Ria will sing on this occasion, 
Ascher’s popular Romance, ‘‘ Alice, where art thou?” and also Mr W. H 

Holmes’s Song, “‘ Memories Sweet and Sad” (the poetry by Mrs M. A. Baines). 


JCHUBERT SOCIETY. President—Sir Junius Benepicr. 

Founder and Director—Herr SCHUBERTH. Sixteenth Season, 1882, Mem- 
bers are informed that the Second Concert (70th since formation of Society—Schu- 
mann‘s Compositions in first part of programme), will take place at the Langham 
Hall, on Wednesday, 19th April. Ladies and Gentlemen desirous of joining 
the Society may have prospectus and full particulars on application to H. G. 
Hopper, Hon. Sec., 244, Regent Street, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


\ R and Mdme BODDA’S (Miss Louisa Pynz) ACADEMY 

FOR SINGING, Operatic and Miscellaneous. ‘ BoNALLY,” 85 and 87, 

Cambridge Gardens, Notting Hill. Professional and Amateur. In and Out- 

Door Students. Studies—Singing (Private Lessons), Elocution, Piano, Deport- 

nee a, Practice, Italian. Prospectuses as above, or Mr STEDMAN, 12, 
rs reet. 














TO CONCERT GIVERS, &e. 
HE LONDON ART GALLERIES, 23, BAKER STREET, 
F W.—These Galleries are available in the Evenings for High-Class Chamber 
oncerts, Rehearsals, Readings, &c., for which their acoustic properties are 
eminently suited, For terms address—ADAM F. Harpy, Secretary, as above. 


GERMAN CONDUCTOR, CHOIRMASTER, PROF. OF MUSIC. 
GERMAN Professor of Music from the Academy of 
usic, Berlin, pupil of Kullak, Dorn, Wiierst, seeks for a good Engage- 
pra A pe pe ae as CHOIRMASTER. He is ae 4 
xce d much-queste ianist, Singing and Co iti Mast 
name, Address send to Berlin, Post Office, Ny 0. 60, sibeA. BF. é en 








d “ANGELS’ FOOD.” 
Y . y 
SIGNOR SCHIRA’S admired Song (for Tenor or Soprano), 
Sirus bee ae ” ged “id | peer is published, price 4s., by DUNCAN 
2 +» 244, Regen reet, » W.— i 
above Bong isisa rablt ge ~ de ong ndon, W.—An Harmonium Part to the 








REMOVAL. 
IGNOR BEVIGNANI begs to announce his Removat to 


No. 25, UPPER BEDFORD PLACE, RUSSELL SQUARE, W.C. 


RGANIST WANTED for the Church of the United 

Parishes of St Andrew-by-the-Wardrobe and St Anne Blackfriars. Salary 

£140 per annum. Applications, with Testimonials, to be forwarded before the 

22nd instant, either to Mr F. W. Lewis Farrar, Vestry Olerk of St Andrew- 

by-the-Wardrobe, No. 2, Wardrobe Place, Doctors Commons ; or to Mr DANIEL 
Srock, Vestry Clerk of St Anne Blackfriars, No. 171, Queen Victoria Street. 


ORGAN FOR SALE. 
HURCH ORGAN (small) FOR SALE. Two Rows of 


Keys, 9 Stops, 2} Octaves of Pedals. At present in use, but can be seen 
any time by applying to Mr Garsrpk, 159, Graham Road, Hackney. 


“THE MESSAGE.” 


\ R VERNON RIGBY will sing Buumenruat’s admired 
Song, “THE MESSAGE,” at Plymouth, April 12; Wolverhampton, 
April 17; and at the Royal Albert Hall, April 22nd. 


“THE MESSAGE.” 


R CHARLES CHILLEY will sing BuumenrHat’s admired 
Song, ‘‘ THE MESSAGE,” at the Concert to be given by the Civil Service 
Vocal Union, on Wednesday evening, April 19. 


NEW SONGS, with Words and Music by H. C. HILLER. 


“IN THE HAVEN” (Tenor) Mr ABERCROMBIE’S new Song ... ii an a 
“THY DEAR NAME” (Tenor or Soprano), Mr ABERCROMBIE’S new Song 4s. 
‘“* SWEETEST SLUMBER” (Tenor or Sop.), Mr FAULKNER LEIGH’S new Song 4s. 
“THE QUEEN’S SHILLING” (Baritone), Mr HorscroFt’s new Song... 48. 
“THE BORDER RAIDER” (Baritone), Mr CHAPLIN HENRY’s new Song... 4s. 
Sent post free for 24 Stamps each. 
London: Duncan Davison & Co., 244, Regent Street, W. 




















The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anv SAXOPHONES. 


P. GOUMAS & Co. 


(Late Burret, ORAMPON & Oo.), 
Established 1830. 

Nine Prize Medals have been awarded to Goumas & Oo. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys. 

Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. : 

Manufactory at Mantes (Seine et ie oe Paris: Passage du Grand 


er}, et 20. 
LONDON: 39, WARWICK STREET, REGENT STREET. 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFInt’s (of Naples) Celebrated Strings for 
—— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

“Sole Agent for CHARLES ALBERT’Ss (of Philadelphia, U.8.) new PatentImproved 
Chin Rest; also his improved String Gauge. 
39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
Ali kinds of Strings covered in a superior manner on powerful machines made on 
the best principle_with all modern improvements, 
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Published This Day. 


NOT ONCE OR TWICE. 
Sona. 
Words by DOROTHY BLOMFIELD. 
Music by 
F, NEALE 
(Composer of ‘‘ Grandfather’s Chair,” “‘ My Love and I”). 

Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


THE BETTER WORLD. 


Words by Mrs, M. A. BAINES. 





Musie by \ 
MICHAEL BERGSON. 
} Composed expressly for and sung by Mdme Marte RozeE; sung also by 
Mdmes SANDERINI, DE VANNEY, and Miss JESSICA O'BRIEN, 
Price 4s. 
London: STANLEY Lucas, WEBER & Co., 84, New Bond Street. 
Just Published. 


A LICH. 


TRANSCRIPTION FOR THE 
FLUTE AND PIANOFORTE, 
Or ASCHER’S POPULAR ROMANCE. 


By 
J. HARRINGTON YOUNG. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 


the age 


A NEW MAsonic SOLO AND QUARTET, 
Dedicated by express permission to His Royal Highness PRINCE PATRIOK 
DUKE OF CONNAUGHT, and all true and accepted Masons, g 


By 
RICHARD F. HARVEY, 
Organist of Unity Lodge 238 (Dublin). 
Price 4s, 
London: Duncan Davison & Co,, 244, Regent Street, W. 


POLKA ET VALSE. 
PouR LE PIANOFORTE. SE 
No.1. FOLICHONNE POLKA ows 
No. 2, SOUVENIR DE JEUNESSE VALSE 
Composées par 
BENTAYOUX. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Just Published, 


L°AMANTE. 


VALZER, PER VOCE DI MEzz0-SOPRANO. 
Musica di 
G. MURATORI 
(The English Version of the words by MARIA X, HAYEs). 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published. 
THE LOVERS’ WALTZ 








Price 4s, 
Price 4s, 








(L’AMANTE),. 
FoR THE PIANOFORTE. 
By 
G. MURATORI. 
Price 4s, 


London: Duncan Davison & Co., 244, Regent Street, W. 


THE STUDENTS DREAM. 


PRELUDE FOR THE PIANOFORTE AND HARMONIUM, OR ORGAN, 
Composed by 


G. GARIBOLDI. 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“ PARADISE LOST.” An Oratorio. Composed by Axrox 
UBINSTEIN, the P oli i 
words by JostaH = taetlnnag Paris: preg Ma eg iiteaiabllaons 
, NEW SONG BY J. L. HATTON. 
HE GOOD SHIP ROVER. Words by Jonn Srewart. 


Music by J. L. Harton. Price 4s. ~ iNC yLs 
men 5% rice 4s. London: Duncan Dayisun & Co., 














THE VOICE AND SINGING. 


ADOLFO FERRARI. 


THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘«'The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual! of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI, 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: DuNncaN Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE V,OICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enri the voice, and removing affections of 


the throat. 
R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Oopland’s Dictionary of Practical Medicine( Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom aud 
the Oolonies. 























AQ 
& 


e 








[4 POMPA DI FESTA. Grande Marche, pour Piano, & 
Quatre Mains. Par I@NAcE GrIBsONE. Price 4s. London: DUNCAN 
Davison & Co., 244, Regent Street, W. 


“HER VOICE.” 
“T7ER VOICE.” Ianace Grssone’s popular Song (poetry 


by ‘“‘A Soldier’s Daughter”), one by Mdme Enriquez, is published, 
price 4s., by Duncan Davison & Oo., 244, Regent Street, W. 











NEW VOCAL QUARTET. 
“4 LICE, WHERE ART THOU?” Arranged for Soprano, 
Contralto, Tenor, and Bass by G. B. ALLEN, Price 4s, London: DUNCAN 
Davison & Oo., 244, Regent Street, W. 
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THE DRAMA IN PORTMAN-MARKET. 
Another Minor Record. 
(Continued from page 191.) 

As regarded the new and original dramas promised in 
the introductory address, it was soon understood that the lessee 
had accepted three hitherto unacted plays, the respective 
claims of which would be tested as speedily as possible. The first 
of these, Videna, a drama in five acts, founded on a legend in 
Geoffrey of Monmouth, and written by Mr John A. Heraud, was 
given on Monday, the 23rd of October. The subject was found 
overcharged with horrors, and the action, especially in the last 
two acts, to be impeded by the dialogue, which was much too 
verbose; but, thanks to the very fine acting of the Wallacks and 
Miss Cleveland, and to the beauty of the mounting, the play—in 
itself by no means devoid of interest—obtained a certain measure 
of success. The second, Love and Loyalty, by Mr Robson, was tried 
on Monday, the 13th of November. The scene of this play was laid 
in the reign of Charles II., and contained one very effective and 
poetical situation. This was where the hero, Marston, son of a 
cavalier, who had fallen at Naseby, returns to his old home—now 
in the possession of a Roundhead, whose daughter, Juliet, he 
loves—and, standing on his ancestral hearth, appeals to his 
father’s portrait, when taunted by the old man with his poverty 
and consequent unworthiness to be her suitor. The scenes were 
too prolonged, and the dialogue needed much compression, but 
the characters generally were drawn with considerable skill. 
That of Marston had a marked individuality, and, being exactly 
fitted to Mr Wallack’s style of acting, secured the requisite success 
of the piece. 

The management now reverted to the Elizabethan drama, and 
revived the Venice Preserved, of Otway, in which the lessee 
played Jaftier, and his wife, Belvidera, with all their accustomed 
excellence. A new candidate for popular favour, endowed with 
many personal advantages, Mr H. G. Mapleson, showed promise 
in the part of Pierre. Mr Nelson Lee’s Christmas pantomime, 
Young Norval on the Grampian Hills, was produced on a scale of 
splendour, at that time, unusual in a suburban theatre, and in 
other respects fully answered its purpose as a temporary source of 
attraction. The third of the new plays, promised at the beginning 
of the season, was produced early in February. This turned out to 
be the old story of the Man in the Iron Mask, dramatized, in five 
acts, with much taste and skill, by Mr Bayle Bernard, under the 
title of Leon of the Iron Mask. The extreme length of the stage 
was made the most of by the scenic artist, Mr Shalders, who 
achieved wonders in a representation of the interior of the 
Louvre. Shakspere’s Winter’s Tale was revived in a very elegant 
and elaborate manner on Monday the 5th of March. Much new 
business was introduced, and the whole revival wore an air of 
originality. Mr Wallack proved very effective in the part of 
Leontes, and the Hermione of Mrs. Wallack was a fine classical 
rendering of the part. The statue scene was greatly applauded. 
This was the last “circumstance” of Mr William Wallack’s 
management, which terminated at the end of the month. The 
encouragement bestowed upon his first season was deceptive. 
The second showed a loss to the treasury, which left him no 
choice but to relinquish an undertaking which, interesting though 
it might be to the better class of playgoers, had proved, in a 
financial sense, so utterly unproductive. His gallant effort, how- 
ever, to establish a taste for the Poetic Drama, in the north-west 
suburb of the metropolis, will always remain among the most 
cherished traditions of the obscure little theatre in Church Street. 
_ Mr Henry Meadows ventured on a spring season, at Easter, and 
in October, a former lessee, Mr John Douglass, returned to his old 
quarters, bringing with him Mr Charles Freer, as stage-manager, 
and a re-arrangement—which meant a reduction—of prices. Miss 
Edith Heraud appeared as Julia, in The Hunchback, and Mr 
James Anderson played a welcome engagement, on alternate 
nights with an English opera company, which included the names 
of George Perren and Hamilton Braham. Mr Douglass, who was 
& very good actor, of the T. P. Cooke type, appeared as Ben the 
Boatswain, in February, and Miss Glyn gave a reading of Mac- 
beth, in March. Mr E. C, Seaman next leased the house, at Easter, 
1856, with a company containing the worthy names of Mr Stuart, 
Mr Belford, Mr Lewis Ball, Miss Anderton, and Miss Hughes— 
now Mrs Gaston Murray. Mr Charles Mathews and Miss Fitz- 
patrick were playing at different times in April, and Mr and Mrs 








Leigh Murray, Mr Edward and Mr Gaston Murray, Flexmore, 
Sam Cowell, and Miss Wadham assisted at Miss Hughes’ benefit 
on the 24th of that month. The enterprise having turned out a 
failure, Mr Seaman was replaced by a Mr Bigwood. During June 
we find artists like Miss Glyn, Miss Oliver, and Mr James John- 
stone lending their services for benefits, but, generally speaking, 
the entertainments just now were of a very inferior kind. 
Mr James Anderson again “ starred,” in conjunction with Miss 
Agnes Elsworthy, for a week in September, and Mr Bigwood re- 
tired from the direction at Michaelmas, The theatre remained 
closed till Boxing-night, when it was re-opened by the well-known 
actor, Mr Emery, with Shirley Brooks’s drama, The Creole, and a 
pantomime, 7+, Tat, Toe, by Francisco Frost. Buckstone’s Isa- 
belle was revived early in January, 1857, with Miss Clifford, from 
the Princess’s, in the title é/e, and a domestic drama, Ruth Oakley, 
by Messrs Harris and Williams, with a plot resembling, in many 
particulars, that of Kotzebue’s Stranger, was produced, in which 
Mr Emery’s rough, but natural acting, as a blacksmith, created 
some attention. A version of Uncle Tom’s Cabin served to intro- 
duce Miss Cordelia Howard, an American child-actress of much 
aptitude, as Eva. An amateur, Sir William Don, made his first 
appearance in London as the Bailie, in Rod Roy, in March. Mr 
Emery’s tenancy, though meritorious, was not more prosperous 
than those of his predecessors, and the Marylebone again changed 
hands at Easter, this time opening under Mr Edgar and Mr 
Elliston with The Marble Heart. Mrs Emma Waller played 
Pauline, in The Lady of Lyons, for the benefit of the latter, on 
Monday, June the 16th. Mr and Mrs Clarence Holt made a 
praiseworthy fight for legitimacy, with rather limited resources, 
in the ensuing winter, opening with Wilkins’s Civilization. West- 
land Marston’s Strathmore and Lovell’s Provost of Bruges were 
revived in January, 1858. Unfortunately, another failure had to 
be recorded, and early in the spring the house was once more in 
the market. 

The fortunes of the Marylebone at this period had probably 
reached their lowest ebb. That the house could boast of the longest 
stage and the shortest seasons of any theatre in London was a 
maxim laid down in every greenroom. As a theatrical property, 
the estimation in which it was held was so low that no speculator 
would care to touch it. At this crisis in its fate, however, Mr. J. 
H. Arnold Cave stepped in, and was daring enough to try his 
chance on a field which had hitherto proved fatal to so many. 
Commencing his season on Whit-Monday, the 24th of May, 1858, 
he managed to keep open house for upwards of two years without 
once closing its doors. ‘That the Marylebone Theatre now took 
high ground, or that it did much for art cannot with truth be 
said. But it may at any rate be conceded that Mr Cave succeeded 
in paying his way, and that,—better still,—he succeeded in making 
his way pay him. The nightly programme at first was that of a 
mere theatre of varieties, and based on the music-hall principle, 
but gradually the drama—such as it was—again predominated, 
and later on actors of acknowledged reputation could now and 
again be seen here. Mr George Belmore and Mr Henry Forrester, 
then mere beginners, about this date worked their way to the front 
on these boards. Mr Townshend, formerly member for Greenwich, 
essayed to play Shylock, with the aid of Miss Anderton as 
Portia, in November of this year, and at Christmas Mr Frederic 
Fenton painted the scenery for Mr Hazlewood’s pantomime of 
Goody Goose, in which the lessee filled the part of Greenheart. 
Mr Edward Stirling’s Aline, the Rose of Killarney; Belphegor, the 
Mountebank ; The Corsican Brothers, and Don Cesar de Bazan 
were given in the earlier months of 1859, and for Mr Cave’s 
benefit, on the 16th of June, the nautical drama, My Poll and my 
Partner Joe, together with Shield’s old ballad opera, Rosina. 
Sheridan Knowles’s William Tell was tried in September, and Mr 
N. T. Hicks, so famous in his own line, reappeared in November. 
Mr Charles Dillon returned in the following March, and Mr George 
Belmore and Mr W. Shalders in April., The house closed for 
cleaning and repairs at the end of July, but re-opened in the middle 
of August. A very clever boy, Master Percy Roselle, subse- 
quently remembered as the juvenile hero of King Pippin, and 
other Drury Lane pantomimes, came out in November. Mr J. F. 
Young sustained the leading parts at this date. Miss Marriott 
enacted Romeo, Hamlet, and Rosalind in April, 1861, and Mdme 
Celeste fulfilled an engagement in the July of that year, perform- 
ing in The Abbé Vaudreuil, and in Bayle Barnard’s St Mary’s Eve. 

(To be continued. ) 
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ROYAL ITALIAN OPERA, 


In the just-issued prospectus of the season 1882, a word of three 
short syllables follows the familiar heading, and seems to indicate 
the beginning of a new phase in Mr Gye’s enterprise, which is no 
longer the ‘‘ Royal Italian Opera” simply, but the ‘‘ Royal Italian 
Opera (Limited).” Insignificant as the change appears to the eye, 
in realization it will be immense, since it implies an entire remodel- 
ling of Italian opera affairs in London, and their connection not only 
with the provinces, but with the United Statesof America. This is 
not the place to discuss the project once more put forward by Lord 
Lathom, Count Gleichen, Mr Ernest Gye, and their fellows in the 
direction of the proposed new company. Though associated with 
art, it is a financial enterprise, which moneyed men amongst the 
public will examine on its merits, and accept or reject as they see 
fit. From a musical point of view we may, however, suggest that it 
seems highly desirable to consolidate the interests of Italian opera. 
When the Roman Empire became weak, it wisely withdrew its 
troops from outlying regions, and massed them for the defence of 
those nearer the heart of the State. In like manner, Anglo-Italian 
opera is sagaciously endeavouring to rally its entire remaining force 
within the walls of Covent Garden, buying up Mr Mapleson, and 
giving him a subordinate command on the other side of the Atlantic, 
at the same time taking care, as far as may be, that Her Majesty’s 
Theatre shall not fall into the hands of anybody disposed to per- 
petuate a condition of divided interests. The move, should the 
public make up the £200,000 asked for, will, no doubt, give renewed 
vitality to a languishing cause. It will illustrate the fable of the 
old man and the bundle of sticks ; it may even delude some people 
into the belief that Italian opera is destined to take deeper root 
amongst us, and flourish even more exceedingly than in years gone 
by. But nobody acquainted with the conditions of modern musical 
and social life runs a risk of being so deceived. Italian opera has 
lost its peculiar prestige once and for ever. It will die hard, and 
may not die at all, but it must take account of rival enterprises, in 
some respects according better with the taste of the day, and cer- 
tain, at the least, to divide public patronage. This very season, for 
example, Covent Garden is doomed to meet with formidable compe- 
tition both in Drury Lane and the Haymarket, while the time is 
assuredly not far off which shall bring with it opera in our own 
tongue. Under such circumstances the new limited company repre- 
sents Italian opera on its defence, and taking the only possible 
means to continue a dignified career. Amateurs will wish it success. 
Though we no longer desire the domination of a lyric stage, which 
often outrages dramatic truth, there is no wish to see Italian opera 
become extinct. It has a history not wanting in glory, and, under 
the stimulus of wholesome rivalry, it may have a future still more 
illustrious. 

The prospectus of the forthcoming season is not by any means a 
sensational document. Its tameness, however, will disappoint few, 
having regard to the transition state of the entire enterprise. The 
directors, or whoever may be responsible—no name is given—abso- 
lutely promise but one work now unknown in this country, and that 
one seems to have been chosen for the behoof of Mdme Patti and 
Signor Nicolini. It may be a reproach to us that we know nothing 
of Lenepveu’s Velleda, and a still greater cause of complaint that 
we are conscious of no overwhelming sense of curiosity regarding it. 
However this work may turn out, the fate of the season depends 
much more upon the production of Boito’s Mefistofele, with Mdme 
Albani as Marguerite, and of Bizet’s Carmen, with the public’s old 
favourite, Mdme Pauline Lucca, as the gipsy. Both operas have 
been made familiar by Mr Mapleson, but—perhaps we should say on 
that very account—they will excite great interest at Covent Garden, 
and do for the season more than would be possible to almost any 
other. A conditional promise is given to bring forward Massenet’s 
Herodiade, its author’s latest and, in some respects, most successful 
composition ; but it is doubtful whether our public would tolerate 
the story on the stage, and even more open to question whether the 
management seriously contemplates putting the matter to test. It 
appears, furthermore, that Mozart’s Die Zauberflite will be given 
with an ‘‘ entirely new Italian version,” which description, we sup- 
pose, applies to the words only. Turning to the personnel of the 
season we find only one new name among the sopranos—that of 
Mdlle Olga Berghi, a lady whose reputation cannot be said to have 
preceded her. Mdme Scalchi disappears from the contraltos for the 
first time since she made her début amongst us, and in her place 
comes Mdlle Amelie Stahl to assist Mdme Trebelli and Mdlle Ghiotti. 
The new tenors are MM. Lestellier and Massart, with Signor Frapolli, 
who is new only as regards this particular house. Among the bavri- 
tones figure no less than three strangers—M. Bouhy, M. Dufriche, 
and Signor Devries, about each of whom probably Brussels amateurs 
could speak from knowledge. On the other hand, there are no new 
basses, while the name of M. Lassalle is absent, and with the ac- 





complished Frenchman goes Signor Ciampi, whose peculiar ideas of 
humour are not again to excite reflection upon the eccentricities of 
the human mind. We may add here that Signor Gayarre is conspi- 
cuous by his absence from the list of tenors. The foregoing are all 
the additions to, and most of the withdrawals from the troupe of 
last year. Their significance will appear later, but the existence of 
an excellent and even brilliant company is assured. Signor Bevig- 
nani and M. Dupont again divide the labours and responsibilities of 
conductorship. Sir Julius Benedict retains his post as director of 
private concerts, and Messrs Bisaccia, Carrodus, Betjemann, Pitt- 
man, and Hansen continue subject to the duties they have 80 efli- 
ciently discharged aforetime. On the other hand, Signor Tagliafico’s 
place will know him no more. After thirty years’ service as artist 
or stage-manager, Signor Tagliafico retires through failing health, 
his successor being M. Lapissida, of Brussels. It only remains to add 
that the subscription is for thirty-four nights, and that the season 
will begin on Tuesday, April 18th.—D. 7. 


—— 


FERDINAND HILLER. 
( From a Correspondent. ) 

(Leipsic, March 30.)—Dr Ferdinand Hiller spent a few days here 
lately, his friends and admirers being much pleased to find him so 
well and robust, both mentally and physically. He heard a per- 
formance of his Concert-Overture in A major at the Gewand aus, and 
at a party given in the Conservatory charmed every one by his 
pianoforte playing. Kapellmeister Reinecke got up a morning 
concert at his own house in honour of the distinguished visitor. 
With the exception of Beethovgn’s ‘‘ Romance for Violin” in F 
major, and a ‘‘Chaconne” by J. S. Bach, the programme was re- 
stricted to compositions by Hiller himself. 


—(jy— 
(To the Editor of the ‘‘ Musical World.” ) 


Dear Sir,—We beg to inform you that Mr Angelo Neumann has 
yesterday arrived in London with his technical staff, in order to take 
the stage arrangements for the Nibelungen performances actively in 
hand. The whole of the scenery, &c., from Bayreuth, has also 
arrived, and is being put up in Her Majesty’s Theatre. Herr Anton 
Siedl is busy in Germany rehearsing his orchestra, which is to 
be brought over from Germany. The representations will, no doubt, 
benefit greatly through being supported by an orchestra already 
thoroughly versed in this difficult music ; it is the orchestra of the 
‘Richard Wagner Theatre,” which has been established at Berlin 
by Herr Neumann for the rendering of all the works (present and 
future) of the great composer. The chorus will also come from 
Germany. By special arrangement with Herr Neumann, the 
artists who have been engaged for the Nibelungen will also appear 
at the Symphony Concerts, and it has been settled that a Grand 
Wagner Concert is to be given at St James’s Hall, on Thursday 
afternoon, May 25—excerpts from the Nibeluny’s Ring being per- 
formed under the conductorship of Herr Siedl, who stands so high 
in the favour of Herr Wagner as a perfect interpreter of his works. 
Yours very truly, Scuvu.z-CurrtIus. 

174, New Bond Street, April 4, 1882. 

a 
(To the Editor of the ‘* Musical World.” ) 

Dear Srr,—I have just seen in the Musical World of the 25th of 
March, among the Waifs, that a Committee has been appointed ‘‘ to 
enquire into matters” at the Conservatory, Naples. As Dr Blidge 
seems interested in that matter, will you allow me to acquaint him, 
through you, that as far back as the year 1872, at the time when Il 
Commen‘latore Signor Correnti was Minister of Public Instruction 
in Italy, I was appointed by his Excellency to proceed to Naples 
“to enquire into matters” at the Conservatory of Music there. 
After a stay of a whole month at Naples, and after a full investiga- 
tion of all matters concerning the Conservatory, in which Cavaliere 
Laura Rossi very kindly assisted me, I returned to Rome to give a 
very unfavourable report of all that I had seen at the Conservatory, 
to the Minister of Public Instruction, and at his request proposed 
many reforms, most of which were adopted and made public in the 
Official Gazette of Italy. Iam, dear Sir, yours very faithfully, 

J. P. GOLDBERG. 


London, April 4, 1882. 








DrEsDEN.—Handel’s Ode to St Cecilia and Beethoven's Ninth Sym- 
phony were performed on Palm Sunday at the Theatre Royal, for 
the benefit of the Orchestra Pension Fund, 
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A Case of Psvebological Delirium. 





At the Bee and Bottle. 


Dr Catm.—Well, Major, you made a donkey of yourself in that 
letter to Dr Beard about German Opera, &e. 

_ Mason Tempest.—The impudence of that Beard ! 

in a fever ever since, and am in a fever still. 

Dr Catm.—Subside. It’s useless raving about nothing. 

Masor Tempest.—That Beard ! 

Pe Catm.—Admit you had been dining with Smithers Gold- 
c 
Mayor Tempest.—Well ? 

Dr Catm.—That accounts for your temporary insanity. Let me 
apply this soporific ? 

Mason Tempxst.—Soporific to me? As well extinguish Vesuvius 
with a pint of iced water! Besides, I dine with Goldfinch at his 
club, where I am to meet people who know what’s what—confirmed 
anti-neologists ? I shall write another letter. 

Dr Catm.—Anti—what ? 

Masor Tempxst.—neologists. 

Dr Catm.—That’s enough. You shall not dine with Goldfinch ; 
you shall not write another letter ; but you shall take this soporific. 
Otherwise you'll be too late for the Tetralogy, and then 

Mayor Tempest (almost exploding).—Hang Tetralogy! I hate 
Tetralogy. I worship Number Nine—— 

Dr Catm.—Beethoven ? 

Major Tempest.—Bother Beethoven ! Vanini’s Number Nine, and 
the Muses, I admit Heptachord, abominate Triad, hang pictures of 
Cleopatra, by hundreds, on my special walls, can scent the difference 

etween an ounce and a panther, even in the dark, have staked and 
lost sums in State-lotteries, and (half exhausted)—and 

. DR Catm (aside).—And—I see his wits are evaporating. There 

i but one remedy, and that must be applied without an instant’s 

elay, or he will explode to a certainty. (Aloud, assuming an ag- 
= tone and attitude.) Come, come, master Tempest, subside. 

ou are in a state of cerebral irritation, about which I should regret 
to have to apprise your friends. Let me apply this soporific. 
AJOR TEMPEST.—Soporific for me ?—not by no means. I will— 

Dr Cam (assuming gigantic proportions).—You must (seizing 

wor Tempest by the throat and administering chloroform). Now, 
old man, be quiet—subside. 

: Jor Tempxst (faintly).—No! no! no! 
old a (more and more energetically).—Keep up your stamina, 
Mayor Tempest (more JSaintly).—No! no! 


I have been 











Dr Cato (master of the situat‘on).—Don’t be uneasy. 

Masor Tempest (still more faintly).—No ! (sinks gradually under 
the influence of the soporific)—Oh ! 

Dr Catm.—I've settled him at last. 
till the cyclone has passed over. 

(Dr Calm assumes his ordinary demeanour. 
him away.)* 

[It is accredited that Dr Calm is a magician, who has 
deciphered the books of Blaise, Merlin, and other masters of the 
art of nigromancy.—Dr Blidge. |} 


He shall remain insensible 


A fiery dragon bears 


-——_ u-——_ 


IN RE e 
(To the Editor of the ‘* Times.” ) 

Six,—I observe with regret and surprise the announcement of 
Massenet’s Hérodiade as one of the possible novelties to be produced 
during the forthcoming Italian Opera season at Covent Garden, As 
I feel sure I represent the feelings of most persons acquainted with 
this work, I trust you will allow me to utter a protest against its 
production on the English stage. Iam quite incompetent to enter 
into any discussion of its musical merits, but will merely observe, 
en passant, that it was not considered worthy of being performed 
at the National Opera in Paris, and that in the opinion of some of 
the best musical critics its success at Brussels is chiefly owing to 
the magnificence of the mise-en-scéne. My objection to this work 
is based on the character of the ‘‘libretto,” which, besides being 
ridiculous in itself, is most objectionable and offensive as being a 
flagrant outrage on literary, historical, and religious good taste. 
Without touching upon the large question as to whether or not it is 
advisable to borrow subjects for the drama from the pages of sacred 
history, we shall, I think, all agree that if this be done, they should 
be handled with a strict regard to congruity and accuracy of histori- 
cal facts ; and this being the case, I think few persons in England 
will be prepared quietly to accept the gross caricature of sacred 
history served out to them by M. Massenet’s librettists, who, 
besides numerous minor breaches of good taste, have turned St 
John the Baptist into an amorous ‘‘ ténor du grand opéra,” who, in 
true operatic style, warbles out a quantity of maudlin love ditties to 
Salome, and have introduced within the sacred precincts of the 
temple a modern corps de ballet. That I am by no means singular 
in my objections to this work is proved by the fact that, although it 
had been in active rehearsal for many weeks, the management of 
the splendid new opera-house at Geneva have been obliged to give 
up all idea of its production, since the Municipal Council (a body by 
no means overburdened with religious scruples) have refused to 
grant any money towards it on the ground that the libretto was of 
a nature to wound the feelings of many of the ratepayers, and that 
a numerous and influential memorial to that effect had been pre- 
sented to them. Of course, as our opera-houses are private enter- 
prises, this is not strictly a case in point ; still it goes far to prove 
that the libretto does contain much that is widely considered to be 
objectionable, and is also a reason for hoping that you, Sir, will 
raise your powerful voice in protest against the production in Eng- 
land of M. Massenet’s Hérodiade.—I am, Sir, yours ee 








(To the Editor of the ‘* Times.” ) 


Sir,—My attention has been called to a letter signed ‘‘E. A. B.” 
in the Z'imes of to-day, and I think it may interest your readers to 
learn that before deciding to produce Hérodiade in this country, I 
had the whole libretto changed, re-written, and the music re-adapted, 
in deference to the feelings of the English public as well as to my 
own. 

Unfortunately, some foreign librettists think differently to us on 
these subjects, and as in the cases of Boito’s Me/istofele, Gounod’s 
Faust, and other operas, great changes have to be made before any 
director would think of giving them in England. Nevertheless, it 
would be unjust to the lovers of music to deprive them of the op- 
portunity of hearing such a musical work as Hérodiade has proved 
itself to be, simply because the original librettist has fallen into the 
error of writing a story repugnant to our taste and proper feeling. 

However, the Lord Chamberlain exercises a very strict and careful 
supervision over the libretto of every opera, and I venture to sug- 
gest that ‘‘E. A. B.” would have done wisely to reserve his some- 
what factious criticism until the opera is produced on the English 
stage.—I am, sir, your obedient servant, Ernest GYE. 
Royal Italian Opera, Covent Garden, March 30th. 


~ 








Co.ocne.—-Anton Rubinstein’s Demon has been given six times in 





three weeks to crowded houses. 
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THE POPULAR CONCERTS. 
(From the ‘* Daily Telegraph.” ) 

The twenty-fourth season of these concerts closed on Monday 
night; and an overflowing audience attended to mark by the 
applause of thronging numbers a public sense of interest and 
approval. Amid constant fluctuations in the world of artistic 
things, nothing is more remarkable than the steady good fortune of 
the Popular Concerts. They come with the rolling year ; everybody 
welcomes them as spring flowers are welcomed, and when their 
course is completed, they are dismissed with ‘‘To our next merry 
meeting.” The key to such singular good fortune is not hidden 
away. It may be found by the least discerning in the fact that Mr 
Arthur Chappell steadily adheres to the principle which he adopted 
near upon a quarter of a century ago, and has acted upon ever 
since—the principle of setting before the public nothing but what 
is the acknowledged best of its kind. Mr Chappell declines to be 
tempted aside by the clamour of a clique for novelty on its own 
account. He would please a section of amateurs much more than 
he does were he to flood his platform with aspirants of pretence, and 
cram his programmes with a lot of modern productions, the imperti- 
nence of which is only equalled by their incoherence. The game, Mr 
Chappell seems to think, is not worth the candle, and we agree with 
him. What is far more to the purpose, the public agree with kim ; 
sanctioning by their steady support a policy which, though conser- 
vative, is yet truly liberal, since genuine liberalism, in art or politics, 
is never destructive. 

The crowded hall on Monday night signified a wide-spread desire 
to gather the last fruits of the season, and to say ‘ good-bye” to the 
artists who have so long supported the enterprise. Nearly all of 
them we look to see again. Herr Joachim, still in the zenith of his 
powers, may come to us every year for yet many years. So with Herr 
Straus, Signor Piatti, Miss Krebs, Miss Zimmermann, Mr Santley,and 
the rest of the proved and faithful ones. Not so, however, with Mdme 
Schumann ; of whom, there is reason to fear, English amateurs saw 
the last on Monday night. Mdme Schumann has taken no formal 
leave of her British friends. Had she chosen, the great artist might 
have courted and obtained a special ‘‘ ovation,” given only to those 
whom universal suffrage has raised to heroic rank. It was well, 
perhaps, that she did not so determine. Farewell tours and farewell 
appearances are now-a-days so abused that the public have lost faith 
in them, and nearly regard them as on a level with a “ selling-off ” 
of commercial procedure. But though nothing was said of Mdme 
Schumann’s performance as valedictory, the best informed among 
the audience so regarded it—with how much interest and regret we 
need not say. There is always pain in parting with a great artist, 
who for many years has shone like a star in the firmament of music. 
The absolute “last” of anything brings grave reflections to thought- 
ful minds ; but the drying up of a spring of pleasure and edification, 
the withering of a tree from which, year by year, grateful fruit has 
been plucked, is in its measure a catastrophe. How much more in 
this case, where we not only lose the last representative of a great 
classic school and the noblest witness against the boastful quackery 
that has succeeded it, but nearly the final link between ourselves and 
an Augustine age of music. Take away Mdme Schumann, together 
with the veteran Ferdinand Hiller, and what remains of the genera- 
tion in which flourished a host of brilliant men, whom only to name 
would be to stretch this article beyond due length. Around the few 
representatives of that era gathers ‘‘ the tender grace of a day that 
is dead,” They make us hear ‘‘ The sound of a voice that is still,” 
just as on Monday night, when Mdme Schumann played her hus- 

and’s Novelette in F, she awoke a thousand echoes of a noble past, 
with which not sound alone, but her own bodily presence, linked us. 
Possibly these thoughts did not take a well-defined form in the 
minds of many among her audience. But the spirit of them must 
have pervaded the place, in however vague a form, and hence the 
overwhelming signs of more than admiration and regard when 
Mdme Schumann had completed her evening’s work, by adding two 
of Chopin’s pieces to the Novelette. Again and again was the illus- 
trious artist called back to the platform by a public loth to look 
their last upon one whose memory will be cherished more and more 
as years go on. Mdme Schumann will carry back to her German 
home pleasant recollections of her English friends, and she will be 
cheered in her declining years by remembrance of an affection no 
less honestly gained than ungrudgingly awarded. 

The particulars of the concert need not long detain us, since 
nothing new was presented. Brahms’ Sextet in B flat, played by 
Messrs Joachim, Ries, Straus, Zerbini, Pezze, and Piatti, opened the 
programme, which included Bach’s Concerto in D minor for two 
violins (Messrs Joachim and Straus), with pianoforte accompaniment 
(Miss A nes Zimmermann ), Mendelssohn’s theme with variations for 
ag 88 Krebs) and violoncello (Signor Piatti), and a selection 

rom Brahms’ Hungarian dances, as arranged for violin and pianoforte 





(Miss Agnes Zimmermann) by Herr Joachim. Mr Santley sang, in 
the course of the evening, no fewer than four of his most favourite 
classic songs, so that, well arranged at all points, the entertainment 
won a complete success, and brought the season to a fitting end. In 
closing our notice let us acknowledge with emphasis, because the 
duty has often been neglected, the excellent services of M. Zerbini 
as accompanist throughout the season, and the yet more valuable 
labours of Mr J. W. Davison, whose analytical remarks upon the 
new works have so materially helped to their comprehension, in 
virtue of qualities, both literary and artistic, that command general 
approval, 


“NYM CRINKLE” (WHEELER) ON MARIE ROZE. 


‘‘Ah, what a heavenly voice, with the face of the madonna! 
Out of the abundance of the heart the mouth is said to speak, and 
this exclamation passed my lips impulsively as I dropped my lorg- 
nette and leaned back, with Marie Roze’s glorious notes still ringing 
in my ears. No artist ever interested me so much as Marie Roze. 
I met her once in a social way, and had been charmed. An hour 
spent in her society leaves a pure impression upon you—a midsum- 
mer night’s dream. The critical judgment veils itself when it meets 
such a rare goddess of the earth. If you will not misunderstand me, 
I should like to say that it is the ripe earthiness of Marie Roze that 
fills the sense. But now that I have said it, I feel that this bold, 
inadequate statement utterly fails to convey my idea to you. 
Because you may think of earthiness as something exactly the op- 
posite of heavenliness. But I always think of it, or try to, as the 
fecund quality of nature, which furnishes us with all that is beautiful 
in vital existence. I always liked women better than I liked 
angels. I never could discove# any human endeavour, however 
skyey, that could escape from the law of gravitation. If you say 
this is not spiritual, I reply that it is at least scientific. If you 
desire to pass the pale flowers of «sthetic thought and come to the 
red rose itself it will cut off philosophy, but you will be gratified. 
Marie Roze, superficially considered, possesses an extraordinary 
amount of pure, overflowing femininity. It would be hard to define 
that quality of sex which resides in a face and form and lends itself 
to all the tones of voice and every fold of drapery as well. But you 
and I are not philosophers. Womanly women in art are the greatest 
desideratum of the day. 

‘*Marie Roze possesses this organic charm. Her beauty is of the 
large, sensuous type. There are corn and wine and oil in it. It re- 
freshes a man to know that such a woman exists—even when he 
cannot possess her—for as Emerson says, these women, whether 
they sit or stand, or only throw a shadow on the wall, confer a 
favour on the world. As the artist, the excellence of Marie Roze’s 
impersonations and of her pure vocalization are so evenly and 
thoroughly adjusted to her characters that the effect she produces 
upon you is not unlike that produced upon the mind when one for 
the first time looks upon some celebrated and beautiful picture— 
there is a perfect harmony of colour and drawing. Another fact is, 
that Marie Roze succeeds with all the disadvantages of a superb face 
in making her audience forget Marie Roze. It may be said that 
Marie Roze’s art is a French flower grown in Italian sunshine. I 
have not asked myself whether Marie Roze has voice of phenomenal 
power. I suppose it is because her voice satisfies me. There are 
tears in it. On the whole, I think I admire the regular Italian 
sunset better than I should the phenomenal eruption of the Italian 
volcano. p 

‘‘Tf one can judge from appearances, the American people admire 
Marie Roze and her voice because both are distinguished for that 
indefinable quality which is so eminently human and, therefore, 
sympathetic. They wind about the emotions without any effort 
whatever.”—New Orleans Times. 








Wermar.—The fiftieth anniversary of Goethe’s death was observed 
with becoming solemnity. Laurel wreaths were laid upon the poet's 
tomb by the Chief Burgomaster, the Intendant-General for the 
Grand Ducal Theatre, and Dr Friedrich for the Association of German 
Authors. Wreaths, also, were forwarded from Leipsic Symposium 
and the publishing house of Cotta. Dr Keil spoke in the name of 
the Vienna Concordia Society, Julius Grosse in that of the Berlin 
Press Society, and the Intendant-General, von Loén, for the Schiller 
Foundation and the German Ladies of Prague, also reading the 
Grand-Duke’s reply to the Ladies, 

Lerpsic.—-Louise Hirtel, wife of Raimund Hartel, formerly head 
of the publishing firm of Breitkopf and Hartel, died on the 20th ult. 
Before marriage, as Louise Hauffe, she enjoyed fair repute as 4 
pianist, 
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MARRIAGE OF MDLLE SARAH BERNHARDT, 
(Paris correspondence of ‘* The Times.”’) 

The Figaro gives a circumstantial account of a flying marriage, 
which was to come off this morning at the Greek Consulate in 
London, between Mdlle Sarah Bernhardt and M. Damala, an Embassy 
Attaché, who recently joined her troupe. They performed at Naples 
on Friday night, and are to appear at Nice to-morrow night, but 
they had just time to reach London by express yesterday afternoon, 
and would have been married at 5 p.m., but for the train being con- 
siderably behind its time. The ceremony had, consequently, to be 
deferred till 8 a.m. to-day, which just left time to reach Nice to- 
morrow afternoon. The bride, it is remarked, possesses 1,200,000 
francs, and the bridegroom, who took to the stage with a passion 
for it, is already tolerably rich, and will be richer.—Paris, April 4. 

(From ‘‘ The Times,” April 5.) 

Mdlle Sarah Bernhardt was married in London yesterday morning. 
The ceremony took place in the church of St. Andrew's, Wells 
Street, Oxford Street, in the parish of St Marylebone, the bridegroom 
being M. Damala, a Greek gentleman. The bride and bridegroom 
presented themselves to the officiating clergyman, the Rev. Mr 
Greenwood, assistant curate, at the early hour of half-past 10 a.m. 
They were attended by only one gentleman and one lady, and these, 
with the verger of the church, were the sole witnesses of the 
marriage. Mdlle Bernhardt, the bridegroom, and friends in at- 
tendance arrived in two hansom cabs from 55, Berners Street, 
the address given as the residence of the contracting parties. The 
marriage was by license, which, when the party arrived at 
the church, it was found had been forgotten and had to be sent for. 
The ceremony had subsequently to be hurried over in consequeuce 
of 11 o'clock matins. The service was that of the Church of 
England, the responses being made in English by both bride and 
bridegroom, though M. Damala is said to be very little acquainted 
with the language. After the ceremony the party entered the vestry 
and signed the register, the signatories being the contracting couple, 
their two attendants, and Mr Henderson, verger. Then the party 
returned in cabs to 55, Berners Street. Mdme Damala soon after- 
wards sent for a copy of the register, which she had neglected to 
obtain before leaving the pion. 9 The strictest secrecy has been 
observed in connection with the marriage. The Rev. Mr Gibbs, in 
answer to a remark on the state of the marriage law, said that ‘in 
its present scandalous condition” a clergyman was bound to celebrate 
the marriage service on a license being presented to him by any 
couple who would reply pro formd to the few questions required to 
be put. Mdlle Bernhardt is understood to have arrived in London 
from Naples on the previous day for the ceremony. After the 
marriage, at four o’clock in the afternoon, she visited the Gaiety 
Theatre with M. Meyer, her manager, in order to have an interview 
with Mr Hollingshead, who, however, is out of town. It is stated 
that the marriage will not affect the engagements entered into by 
Malle Bernhardt to appear at the Gaiety Theatre in May and June 
next. M. Damala is stated in one quarter to be a gentleman of 
wealth, and on the other hand to be likely to appear at the Gaiety 
with his wife as her lover in La Dame aux Camélias. He appears to 
be of middle age and full height, and is said to be a fine-looking man. 
Mdlle Bernhardt was married in ordinary walking costume, the 
most noticeable feature of which was a very long and handsome 
sealskin cloak, close-titting and trimmed with fur. She left with M. 
Damala last night by the mail train from Charing Cross for the 
Continent en rowe for Barcelona, She is announced to play in 
Madrid on Sunday next. 


—o—— 


ROYAL ACADEMY OF MUSIC. 

The students gave an orehestral concert on Saturday evening, 
> i Ist, 1882, at St James’s Hall. The programme consisted 
oI— 

Mass, No. 3, “Imperial” (Haydn)—solos by Miss Charlotte 
Thudichum (Parepa-Rosa ‘aides’ Wie Hilda Wilson, Mr Hirwen 
Jones, and Mr Lucas Williams ; Concerto, in E flat, first movement 
(Beethoven)—pianoforte, Mr Samuel Wiggins, pupil of Mr F. B. 
Jewson ; Air, “‘ With verdure clad” (Haydn)—Miss Beare; Over- 
ture (MS.), in F minor (F. K. Hattersley, Balfe scholar) ; Caprice, 
in E (Sterndale Bennett)—pianoforte, Miss Marian Davis, pupil of 
Mr Walter Macfarren; Recit. ed Aria, ‘‘ Non mi dir” (Mozart)— 
Miss Charlotte Thudichum, Parepa-Rosa_ scholar; Concertino, 
Op. 51 (Romberg)—violoncello, Mr W. Charles Hann ; Scena (Fiori) 
Perv Josephine Pulham ; Overture, in E minor (H. Smith, stu- 
foe? Concerto, in D minor, first movement (Mendelssohn)—piano- 
orte, Miss F, Smith, pupil of Mr O’Leary; Duet, ‘Children, 

ray ” (Spohr)—Miss Augusta Arnold and Mr Hulbert H. Fulkerson ; 
ar March of the Priests, Athalie (Mendelssohn). 


Mr William Shakespeare conducted. The room was crowded. 


. P, Featherby, Mrs A. 








TONIC SOL-FA. 
(To the Editor of the ‘‘ Globe.” ) 


Srr,—Mr Wareham questions, in the (lobe, the accuracy of my 
statement that the choice of method (Tonic Sol-fa or Staff notations) 
is left by the London School Board with the teachers. He says that 
‘material would not be provided for a teacher of the staff wishing 
to teach by Hullah’s method.” No statement of this kind has ever 
been made by the Board, for the simple reason that no teacher has 
ever applied for the material, and therefore the question has never 
yet come before the Board. I may say that out of the 300 London 
Board Schools I do not know of half-a-dozen teaching singing by the 
Staff notation. As regards Mr Wareham’s statement, that the Tonic 
Sol-fa notation ‘‘ is not an exposition of the relation of scale sounds,” 
all I will say is that the notation does represent the sounds of the 
scale with perfect accuracy, and your readers can best satisfy them- 
selves on this question by referring to Mr Curwen’s Musical Statics 
and Musical Theory. As to Helmholtz, his approval was tlhe result 
of seeing method and notation in actual work. I can best reply to 
Mr Wareham’s incomplete quotation from Mr Curwen’s Primer on 
Tonic Sol-fa (Novello’s series) by referring your readers to the book 
itself, pages 12, 13, and 14, and I feel sure that they willagree with 
me that no genuine or unprejudiced musician ever would cavil at 
the passage in question; and I will conclude by expressing my 
regret that any opponent of Tonic Sol-fa should feel compelled to 
stigmatize the supporters of the method as ‘‘dishonest,” or as 
“ meeting difficulties with lies.”—I am, Sir, yours faithfully, 

J. Evans (Music Instructor. ) 

London School Board, Victoria Embankment. 








Signor Bevignani has returned from Moscow to resume his duties 
at the Royal Italian Opera, Covent Garden, tlhe popular conductor 
stopped at Brussels, on his way to London, for the purpose of wit- 
nessing a performance of the much-talked-of opera, Herodiade. 


Sacrep Harmonic Socrery.—The Sacred Harmonic Society having 
definitely arranged for the winding up of its affairs, some of the 
members and subscribers have resolved upon the formation of a new 
society, and a provisional committee has been appointed with a view 
to ascertaining the amount of support likely to be obtained from 
those in any way connected with the old institution and amateurs 
generally. A meeting will be held on the 18th inst. to receive the 
report of the committee, and discuss the principles on which the 
new society shall be conducted. All interested in the movement 
are requested to communicate with the honorary secretary, Mr H. J. 
Bishop, Neumeyer Hall, Hart Street, Bloomsbury. 


A New Irish Opera.—Mr Wallworth, the highly esteemed 
vocalist and teacher, on the occasion of his benefit at the Adelphi 
Theatre, produced an operetta of his own composition, entitled 
Kevin's Choice, the book being founded on a sketch by Miss Hazle- 
wood. The scene is laid in Ireland towards the end of the last 
century, and the incidents turn on the loves of Kevin (a student) 
and Kathleen (a farmer’s daughter), the father of the former having 
made a will, leaving his wealth to the church, and enjoining his son 
to become a priest. The despair of the lovers is ultimately removed, 
and their union secured, by the discovery of a subsequent will, re- 
voking the former one. There is an underplot concerning the loves 
of Patrick, an Irish peasant, and Bridget, Kathleen’s cousin. Mr 
Wallworth’s music is unpretentious, but well written for vocal 
effect, generally pleasing and always melodious. It is entirely for 
solo voices, with accompaniment of a small orchestra. Among the 
pieces that made the most effect in the first act were the duet, *‘Oh, 
how I hate,” for Bridget and Patrick ; Kathleen’s ballad, ‘“‘ A youth 
met a maiden ;” Kevin's sentimental air, ‘‘ My heart some strange 
foreboding chills ;” a smoothly-written duet, ‘‘Sleep, sleep,” for 
Kevin and Kathleen; a very telling song for the priest, Father 
Beamish (encored) ; and a well-concerted quintet for all the charac- 
ters. The second act contains an expressive air, ‘‘I cannot own,” 
for Kathleen; a plaintive song, ‘‘ Awake, awake,” in serenade 
style, for Kevin ; a genial duet, ‘‘ Be firm,” for Kevin and Bridget ; 
and a spirited quintet. Mdme Edith Wynne as Kathleen sang 
right well, notwithstanding evident indisposition, and was efficiently 
supported by Miss Lucy Franklein as Bridget. Mr H. Walsham 
displayed a resonant tenor voice in the music of Kevin; Mr Wall- 
worth acted and sang with considerable humour as Patrick ; and 
Mr Pyatt gave the Priest’s song and his share in the concerted 

ieces very effectively. There was a well-selected orchestra, which 
Mr K. Meyder ably directed. The piece was preceded by a miscel- 
laneous concert, the vocal parts in which were contributed by Miss 
urlong, Madame Telma, Messrs Maas, 
Furlong, Victor, and R. Hollins. Mr Carrodus played a_ brilliant 
fantasia on Scotch airs in his most brilliant style.-—D. N. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL, 
REGENT STREET AND PICCADILLY. 


THE MONDAY POPULAR CONCERTS 
WILL BE RESUMED 


EARLY IN OCTOBER NEXT. 











‘DEATH. 
On March 31, at 25, Brecknock Crescent, Camden Town, N.W., 
CAROLINE, the beloved wife of Mk Tuomas Harper, aged 58, 
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The Equptian Symphony. 
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Arcrurus PasHa.—/’ve got it—and I'll finish it. Catch me 
again in purgatory! The first movement shall be Pharaoh—no, 
‘* Moses and Aaron,” with episode—Pharaoh’s daughter and the 
bullrushes. The slow movement shall be The Red Sea, with episode 


» 





The scherzo shall be Zhe Wilderness, 
The fourth and last shall be The Land of 
He knows all about 


—The Brazen Serpent. 
with episode—Manna. 
Milk and Honey. I wish Head were here. 
Palestine, &c. 

Sir FramBoroucnu Heap (by telephone).—All right, dear boy, get 
on with your work. I will send you a box of superfluous seconds, 
I am in the College fathoming Anton’s Ocean. When I get to 
the bottom of it I'll let you know. 

Arcturus Pasua (by re-telephone).—Thanks, old man. I’ve lots 
of ‘*superfluous seconds” over here, and I shouldn’t much mind if 
Anton’s Ocean were dried up. 

—_—o— 
ROYAL ACADEMY OF MUSIC. 

The annual report of the Committee of Management to the 
Directors of the Royal Academy of Music, for the year 1881, 
having been printed, we submit it, in extenso, for the perusal of 
our readers. 

‘Your committee, in laying before you the balance sheet of the 
year 1881, have the pleasure to state that, through the increasing 
prosperity of the Academy, they have been enabled to pay off the 
sum of £400, being the margin of the amount advanced by Messrs 
Coutts & Co., to defray the cost of erecting the new concert-room 
and obtaining the lease of the two houses now occupied, and that 
the Institution is by this payment entirely freed from debt. 

‘*It is with high gratification that your committee record another 
repetition of the munificence of Lady Goldsmid, who again presents 
a Free Scholarship entitling the holder to a year’s education in the 
Academy, for which there is to be competition by female pianists 
who shall have been studying in the Institution for two years and 
shall not already have held her ladyship’s scholarship. Dr Llewelyn 
Thomas, who continues his services*as Honorary Physician to the 
Academy, Mr Heathcote Long, Mr Henry Evill, and Mr Charles 
Santley, again present their respective ~- for special student 
work, and Mr Bonamy Dobree again offers his for violoncello-playing. 
The Parepa-Rosa, the Sterndale Bennett, and the Balfe Scholarships, 
as well as the Potter Exhibition, the Westmorland, Sir John Goss, 
and the Thalberg Scholarships, are permanent; as also are the 
Memorial Prizes in the names of Sir Sterndale Bennett, Mdme 
Parepa-Rosa, and Mr Charles Lucas. Besides these means of com- 
pletely or partly gratuitous education, which are open in some cases 
to the world at large, in others to pupils of longer or shorter stand- 
ing in the Academy, there are several instances at present in which 
the fees of a pupil are defrayed by some generous individual who 
prefers the private satisfaction of assisting desert to any public 
credit for the act. It is pleasant to report the donation of £50 from 
the Worshipful Company of Goldsmiths, for procurin 
committee have to acknowledge the good offices of Mr Charles 
Sparrow. 

‘‘The Reserve Fund for reducing the fees to pupils who are 
deserving and necessitous, has not progressed since your last annual 
meeting, and is thus not of sufficient amount for investment. 

‘*The Local Examination of musical students, first essayed in the 
Lent of 1881, is at present in course of repetition. The number of 
candidates last year was 902, of whom 122 received honours, and 
432 passed with satisfaction to the examiners. The number of 
candidates is this year increased to 1258, and your committee wait 
with interest for the reports of the several examiners (all members 
of the Academy staff), which will throw a strong light on the state 
of musical education throughout the country. A still more impor- 
tant incident in the work of the past year is the first Metropolitan 
Examination of musical artists and teachers, which was held in 
January last. For this there were sixty-eight candidates, of whom 
eleven as pianists, one as clarionet-player, and two as bandmasters, 
satisfied the examiners, and have consequently been created licen- 
tiates of the Royal Academy of Music, and have each received a 
diploma to that effect. This examination is designed to test most 
scrupulously the qualifications of those who present themselves ; the 
result is meant to certify that successful candidates are, in the 
opinion of the three specialists who examine on each ——— 
subject, entirely capable of fulfilling the requirements of that branch 
of the musical profession which each one aims to represent. 

‘The experimental performances of the operatic class in the 
Academy have elicited warm approval ; a representation of an act 
of Cosi fan tutte, which was given by special request at Victoria 
Hall, was decidedly successful ; and—most significant of all—several 
former members of the class have appeared with credit during the 
present season of Mr Carl Rosa’s performances at Her Majesty’s 
Theatre. It is hence manifest that what has previously been a 
serious desideratum—namely, opportunity of preparation for the 
lyrical stage—is satisfactorily supplied by the operatic class in the 
Academy. 
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‘‘ The Professorship of Acoustics has been accepted by Mr R. H. 
M. Bosanquet, who gave an illustrated lecture in the autumn to the 
students, subscribers, members, and associates. The aim in incor- 
porating this scientific subject in the Academy course is, firstly, to 
testify to the highly exalted character of the art which is taught 
here, as owing its existence to some of the sublimest laws of nature ; 
secondly, to befit students for University examination for musical 
degrees. 

‘Your committee particularly wish to dispel an impression which 
has been avowed by some directors, to the effect that the Academy 
has opposed itself to a scheme now being promulgated by several of 
the patrons of this institution. The offer, in 1874, of space in the 
Royal Albert Hall for the Academy’s occupation was impossible of 
acceptance on the terms proposed. Your committee proffered, 
through the president, a strong expression of sympathy with the 
objects of the meeting convened by H.R.H. the Prince of Wales in 
1875, the result of which meeting was the establishment of the 
Training School. When, in 1876, Mr Sullivan applied to them for 
leave to accept the principalship of the School, stating that, if he 
could not hold this oftice together with his professorship in the 
Academy, he would decline the former—the committee showed their 
sympathy with the Prince’s object, by cordially granting Mr Sulli- 
van the leave he asked, and desiring him to state this fact as an 
earnest of the goodwill of the Academy to the new institution. Per- 
mission was also willingly accorded to other members of the Academy 
staff to accept engagements at the new School. It must be remem- 
bered that the often-quoted ‘‘ majority of ten to four” of the votes 
at a directors’ meeting, when the late Lord Hampton was in the 
chair, on July 20th, 1878 (which majority has been misinterpreted 
as having voted a concurrence with the proposal to fuse the Academy 
in a then recently-opened school), was taken in the absence of the 
president and fifteen others of the thirty directors ; that no notice 
had been given of the object of the special meeting ; and that pos- 
sibly the presence of some of those sixteen might have given a 
different close to the proceedings. It must be borne in mind that 
the request for the Academy to surrender its charter, to relinquish 
its individuality, and to forego everything but the history of its past 
achievements, could not be acceded to, while several members who 
were remes were unwilling to comply, and that this feeling was 
shared by many members of the Body Politic and Corporate who 
had not the privilege of attending the directors’ meeting at which 
the final vote was taken, on December 13th, 1879. Further, it must 
not be forgotten that even had the whole of the members agreed to 
resign the charter of this royal and national institution, the probable 
conditions offered by H.R.H. the Duke of Edinburgh were incom- 
patible with his certain requirements from the Academy. The com- 
mittee have resisted all appeals to them to justify the Academy’s 
claim to that sympathy of the public which it holds, confident that 
its best claim to support, a panoply against opposition, is the 
internal work it strives to accomplish. 

‘Your committee regret the retirement of Mr Charles Hallé 
(whose resignation will be read to you) from your Board of Di- 
rectors. 

‘The number of pupils at present studying in the Academy is 
418, The duly-audited balance sheet for the year 1881 shows the 
expenditure of that year to have amounted to £15,041 0s. ld. The 
expenditure for 1880 was £13,895 13s. 

“Resolved that the report for 1881 be printed and sent to the 
subscribers, members, and associates of the Royal Academy of 
Music.”—‘‘ (Signed) T. GLapstons, chairman of the day.” 


a 
THE LATE MR JOHN HILES. 
In response to our information last week as to the unfortunate 


position of the widow of the late Mr John Hiles, the following 
subscriptions have been received :— 


Messrs Chappell & Co. £10 10s. 
»» Boosey & Co. 10 0s. 
», Gray & Davison 10 10s. 


Royal Society of Musicians ee we wee 5 5s. 
Further subscriptions will be kindly received by Messrs Chappell 
& Co., New Bond Street ; Gray & Davison, Euston Road ; Duncan 
Davison & Co., 244, Regent Street; and Mr Frederic Davison, 
24, Fitzroy Square. 








Dr ArTuur SuLuivan has left Cairo, and is at present in 
Naples, 


Me F. C, Burnanp, we have much pleasure in stating, has 
entirely recovered from his recent indisposition. He is just now 
at Ramsgate—his favourite recouping-ground, 








CONCERTS. 

Sr Parrick’s Nicut was celebrated at St James’s Hall on Satur- 
day evening, March 17, by an ‘Irish Ballad Concert,” conducted 
by Mr Sydney Naylor, the singers being Mesdames Patey, Alice 
Barth, and Antoinette Sterling ; Misses Carlotta Elliot, Helen 
Meason, and Jessica O’Brien ; Messrs Sims Reeves, Edward Lloyd, 
Faulkner Leigh, Walter Clifford, and Santley, assisted by ‘‘a band 
of harps,” conducted by Mr John Cheshire (who also played various 
fantasias on the National Instrument of Erin), and Signor Piatti, 
who gave his admired ‘‘ Airs Baskyrs,” arranged for the violoncello. 
There was an enormous audience, upwards of three thousand lovers 
of Milesian melodies being present, all applauding and “‘ encoring ” 
every piece in the programme with iron hands and vociferous throats. 
It was certainly an Irish féte in every way. Nearly all the singers 
were established favourites, there being but one new to St James’s 
Hall, and her name was Jessica O’Brien, a beautiful representative 
of the Emerald Isle both in appearance and in voice. The fair 
débutante made a great impression on her audience, giving Crouch’s 
‘¢Kathleen Mavourneen ” and Lover’s ‘‘ What will you do, love?” 
in a way that thoroughly delighted everyone, winning hearty 
applause and ‘‘re-calls” after each. There is little doubt that 
Miss Jessica O’Brien will be heard frequently in our concert-rooms. 
A feature in the programme was Balfe’s “‘ Killarney,” which, though 
the last song on the list, was so effectively rendered by Mdme Barth 
that the audience applauded ‘‘ to the echo,” and evidently wanted 
it over again, but the clever lady would only return and bow her 
acknowledgments. The concert was in every way an enormous 
success, 

Mr AcuILar’s ‘ Gostin Marker” (/rom a correspondent ).—Mr 
E. Aguilar has set Miss G. Rossetti’s pretty poem, Goblin Market, 
as a cantata for treble voices, and last Saturday night, at the trial 
concert of the Musical Artist’s Society, it was performed with great 
success. Mr Aguilar has caught the spirit of the story, and 
dramatically treated all the incidents, the frolicsome fun and spite- 
ful tricks of the goblins, the waywardness of Laura, and the tender 
affection of her guardian angel, sister Lizzie. Mrs Sicklemore and 
Miss E. Burnett sang the parts of the two sisters, and a circle of 
ladies (some of them Mr Aguilar’s pupils) effectively rendered the 
choral music. Mr Aguilar and Mr Charles E. Stephens accompanied 
on two grand pianofortes. 

Miss Rosa Kenney.—An entertainment of much interest was 
given on Tuesday, March 28th, at the Marlborough Rooms, Regent 
Street. Miss Rosa Kenney, whose performance of Juliet is favour- 
ably remembered by playgoers, gave, in presence of a large and 
brilliant audience, a recital of the Laureate’s new poem, ‘‘ The 
Charge of the Heavy Brigade at Balaclava,” and of portions of his 
‘* Passing of Arthur.” Very finished, intellectual, and pleasing was 
the delivery of the young artist. The humorous aspect of her 
powers was well brought out in two scenes from The Hunchback, 
in which, with the aid of Mr Charles Wyndham as Modus, Miss 
Kenney, as Helen, gave admirable effect to the practice of feminine 
wooing. A miscellaneous entertainment, combined with the recita- 
tions, included songs, admirably sung by Miss Edith Wynne; a 
comic recital, by Mr Standing ; recitals from Southey and from her 
own writings, by Mrs Aylmer Gowing ; a song, by Miss Berta For- 
resta ; and pianoforte performances by Herr Weenich. — ie People. 


—— 


PROVINCIAL, 


EpinspurGu.—On Saturday evening, April Ist, Professor Sir Her- 
bert Oakeley gave an organ recital to the members of the Edinburgh 
Choral Union and their friends in the music class-room of the Uni- 
versity of Edinburgh. There was a crowded and appreciative 
audience. The programme, arranged in chronological order, con- 
tained specimens of music specially composed for the organ, as 
well as choral or orchestral pieces arranged for it. ‘The Professor 
afterwards gave some pieces of his own composition, which were 
certainly not the least enjoyable selections during the evening. The 
most pretentious was the Sonata in A major, but the simple and 
musical ‘‘ Abends ” (‘‘ Son of my soul”) appeared to be more popular. 
It was given by request of Mr Marshall, secretary of the Choral 
Union, who had invited about sixty of the members of Broughton 
Place United Presbyterian Church, who wished to hear the time and 
phrasing of the tune, which they sing in church. At the conclusion 
of the hymn the Professor was very heartily applauded. Before the 
closing chorus was given, Mr Marshall moved a vote of thanks to 
Sir Herbert Oakeley for the great treat he had given them and for 
the interest he had taken in the Choral Union. Professor Oakeley 
then returned thanks in eloquent and suitable terms, and assured 
the members of the great interest he took in the Society and his 
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gratification at seeing them at his recital. ‘The recital concluded 
with the chorus, ‘‘ Achieved is the glorious work,” from Haydn’s 
Creation. 

BirMINGHAM.—On Thursday evening, March 30th, Messrs W. 
and J. W. Pyatt gave a concert of classical chamber music at the 
Town Hall. The performers were Dr Joachim, Herr Louis Ries, Mr 
Zerbini, Signor Piatti, Miss Agnes Zimmermann, and Mr Vernon 
Rigby. The Quartet was Mendelssohn’s in E flat, Op. 12, and the 
Quintet Schumann’s in E flat, Op. 44, both played in perfection. 
How could it be otherwise, when rendered * such great artists ? 
The andante and variations from Beethoven’s “ Kreutzer” Sonata 
made a furore, the players—Miss Zimmermann and Dr Joachim— 
being twice called to receive the applause due to their magnificent 
performance. Signor Piatti’s solo was a ‘‘ Largo and Allegro” by 
Veracini, played in so masterly a manner that the famous violon- 
cellist was obliged to return to the platform, when he gave his own 
transcription of Schubert’s ‘‘ Ave Maria.” ‘‘Mr Vernon Rigby,” 
writes the critic of the Birmingham Gazette, ‘sang the whole of his 
songs splendidly, securing in each the best opinions of his hearers. 
The serenade, ‘Thro’ the night,’ No. 4 of the fourteen songs pub- 
lished a few months after Schubert’s death as the ‘Songs of the 
Swan,’ was a refined example of vocalization.” In response to 
‘encores ” for his other songs, Mr Rigby gave Schumann's ‘‘ Devo- 
tion” and Verdi's ‘‘ La donna e mobile ” (Rigoletto). The concert, 
altogether, gave perfect satisfaction. 

TopMoRDEN.—The last concert of the present season of the Tod- 
morden Musical Society was given on Monday evening, March 27, 
at the Town Hall. There was an enormous audience, the hall being 
filled in every part long before the commencement of the concert. 
The works selected for the occasion were Handel’s serenata, Acis and 
Galatea, and Sterndale Bennett’s May Queen. The band and chorus 
numbered upwards of 120 performers, assisted by Miss A. Williams, 
Messrs Frank Boyle and Santley, from London, and conducted by 
Mr Thomas Law. All exerted themselves con amore, and the result 
was an excellent performance of both works. Sterndale Bennett's 
beautiful May Queen has often been given by the Society, but Han- 
del’s serenata was a quasi-novelty, The necessary orchestral and 
chorus parts having been presented lately to the Society by the 
president, John Fielden, Esq., of Dobroyd Castle, it was felt that 
the most suitable acknowledgment of the generous gift would be the 
best performance possible of the work. In consequence, band, 
chorus, and principals did their best, and succeeded in pleasing all 
except those critics, who consider it their privilege to be dissatisfied 
with everybody and everything. 

CHELTENHAM.—The concert in the Rotunda on Wednesday even- 
ing, March 22, was for the benefit of the Town Band. The orchestral 
contributions were an Overture to each part, with a Clarionet Fantasia 
by Mr Hawkins, and a Violoncello Solo by Mr E. Teague, jun., 
both cleverly rendered. The gems of the concert were the piano- 
forte solos of Mr Ricardo Linter, the first of which he was compelled 
to repeat, and the second—a brilliant composition of his own— 
entitled the Montpellier March, elicited hearty applause. Mr Linter 
also took part with Mr Pollock in a duet for the pianoforte and harp. 
The singers were Miss Julia Jones and Mr Twinning. 

—o 
VIENNA. 
( Correspondence. ) 

Baron von Hofmann, Intendant-General of the Imperial Theatres, 
has announced that the Burgtheater will remain closed during July 
and August, but, in compliance with a general wish that, on account 
of the presence of so many strangers at the particular time, the 
Seemik Operahouse should remain open as long as possible, the 
institution will be shut in July only. The last operatic performance 
is tixed for the 15th June, from which date till the 27th, nothing but 
ballets will be given, and then as usual actors from the Burgtheater 
appear for a limited number of nights. On the Ist August, the new 
operatic season begins. In May and June, Marie Wilt, Lilli Lehmann, 
Marianne Brand, Niemann, and Reichmann, are engaged for short 
periods. Meanwhile Schubert’s Alfons und Estrella, ‘‘ arranged” 
by Fuchs, and Boito’s Mefistofele, will be special attractions. 











Carl Heymann, the pianist, has given two concerts in Moscow, 
earning, as previously in St Petersburgh, silver opinions. 


The movement inaugurated by the Prince of Wales to found a 
Royal College of Music is meeting with satisfactory support. In 
addition to subscriptions promised by the London Corporation and 
City Companies, over £50,000 has been given, so that the first 
£100,000 of the contemplated £300,000 has been practically secured. 
In the course of the present and next month meetings are to be held 
in most of the large provincial towns in order to specifically point 
out the character of the work the new institution will undertake, 








SACRED HARMONIC SOCIETY. 


The managers of this society could not have anticipated the ill- 
ness of Sir Michael Costa when they aptly placed Hii in the pro- 
gramme of the season. Under ordinary circumstances, choice of Sir 
Michael’s first oratorio needs no apology. Among modern works of 
the kind it holds an honourable position, being, in fact, one of the 
very few oratorios that the public have accepted since the bringing 
out of Elijah. But, as matters actually stand, the performance of 
Eli on Friday night was an event of special timeliness and signifi- 
cance. This is the last season of the Sacred Harmonic Society. 
The fate that may have been doubtful when the present course of 
concerts was arranged is now settled, and the performance announced 
which will close half a century of useful labour. What more oe 
than that an oratorio from the pen of the conductor who has served 
the society during a generation, and longer, should be one of its last 
cares, especially when the honoured chief is himself disabled by ill- 
ness? Had Sir Michael Costa retained his health the closing con- 
certs of the ‘‘ Sacred Harmonic ” would have been for him a series 
of personal triumphs; since even those at whose hands he has 
suffered criticism could have done no other than pay a just tribute 
of honour to so much ability, perseverance, and uprightness. It 
was well, therefore, that, absent in person, he should be present by 
the work which not a few excellent judges regard as his finest con- 
tribution to sacred art. Worthily, at any rate, did Sir Michael 
close his visible connection with the society. He may remain in 
nominal office till the forthcoming dissolution, but his farewell was 
said in the glowing and picturesque strains which set forth the story 
of the ancient Hebrew seer. 

The performance was conducted by M. Sainton with all the success 
that an intimate knowledge of the work and of the composer's in- 
tention could secure. A more efficient deputy cannot be imagined. 
In M. Sainton enthusiasm and skillwent together. He seemed 
zealous for the honour of the oratorio, and his example spread among 
those over whom he presided. The result was a performance in 
which not only the conductor and principal singers distinguished 
themselves, but also the orchestra and chorus, by whom the im- 
portant accompaniments and somewhat exacting concerted numbers 
were given, generally speaking, with capital effect. The solo parts, 
one excepted, were sustained by artists whom Sir Michael Costa 
selected years ago, and from whom he has never seen reason to with- 
draw his confidence. Thus, the music of Samuel was sung by Mdme 
Patey—in what manner and with what result it is almost superfluous 
to tell. Hardly another oratorio gives this favourite contralto an 
equal opportunity to exhibit her voice and vocal skill in their best 
aspect. She invariably sings the two Prayers of the youthful 
acolyte with perfect expression, and lends the charm of a complete 
interpretation to songs which are themselves full of beauty. As on 
many former occasions, the part of the boastful Philistine champion 
was sustained by Mr Vernon Rigby, who never exerted himself more 
unsparingly, or earned more emphatic applause. The martial and 
stirring scene in which the “man of might” proclaims war against 
Israel demands large and varied resources, but Mr Rigby easily met 
its requirements. As a matter of fact, his rendering of the solo was 
beyond reproach, and more than justified the continued preference 
of the composer. ‘This may be said also regarding the delivery, by 
Mr Lewis Thomas, of the music assigned to the Man of God. Mr 
Thomas—whose legitimate bass voice seems the more impressive as 
organs of its class and character become rarer—never gave the de- 
nunciation of Eli and his house with greater vigour and effect, or 
appeared to better advantage than in the melodious duet that 
followed. With Mr Santley in his accustomed place as Eli, it will 
be understood that the purely devotional and pathetic music of the 
Israelitish ruler received a fine interpretation. Mr Santley sings 
always well, but never better than when engaged uponairsof acharacter 
such as most of those given to Eli. His success was, of course, 
very great, and very much deserved. There remains only to speak 
of Miss Mary Davies, who, though comparatively new to the part of 
Hannah, did not permit it to lose any intercst in her hands. Singing 
throughout with exemplary intelligence and expression, she impressed 
the audience greatly by her delivery of the happy mother’s song of 
thankfulness, entering so well into its spirit as to evoke unanimous 
and prolonged applause. 

At the Society’s last concert, Handel’s Solomon willbe given. The 
choice is fitting. It was the great Jewish King who said, ‘‘I gat 
me men singers and women singers, and the delights of the sons of 
men, as musical instruments, and that of all sorts. . . . ThenI 
looked on all the works that my hands had wrought, and on the 
labour that I had laboured to do; and, behold, all was vanity an 
vexation of spirit, and there was no profit under the sun.”—D. 7’. 








Sir Micuart Costa is himself again—of which, not long 
hence, it is hoped, the public will see convincing proofs. 
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FORM, OR DESIGN, IN VOCAL MUSIC, 
(Continued from page 192. ) 
Tue Irauian Canrara. 

The Italian cantatas for solo voices by Carissimi, Stradella, and 
Scarlatti, consist largely of declamation, or recitative, interspersed 
with short cantabile, rhythmic portions, and at least one set aria. 

That by Stradella, called I? Nerone, begins with a long piece 
of speaking recitative. 
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This changes to rhythmic phrases, one of which is 


Ex, 161. 
Clau-dio ri - - - - - da, 
Deg os 


Se ee ee ee 
oi 


a tempo. ' 











After this is another long speaking recitative, followed by a 
repetition of the rhythmic “Claudio rida” (Ex. 151). More 
speaking recitative follows this, and after a close an aria begin- 
ning :— 


Ex, 152. 
Andante con moto. 
Chi de - sia di sal-de tem - pre 
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The form of this is complete so far as it begins in I’, and ends in F, 
and modulates in the middle. After this is a short speaking recita- 
tive, a short rhythmic portion, and again the rhythmic “Claudio 
rida” (Ex. 151). Another speaking recitative follows, and after it a 
rhythmic portion, which, coming to a close, is followed by another 
rhythmic portion in different time. This goes into a repetition 
of “Claudio rida” (Ex. 151), another short speaking recitative 
is followed by a second aria, in the same time as the first (Ex. 
152), but of less extent ; and this concludes the cantata. 

Purcell’s cantata, “ From rosy bow’rs,” in his opera, Don 
Quivote, is of the same kind as those of the Italian writers, but 
it contains in the cantabile portions more rhythmic character and 
variety as well as more definite design. It begins with speaking 
recitative, “ From rosy bow’rs where sleeps the god of love.” An 
air follows in very marked time :— 
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This is in complete form with half-way cadence in the major key 
of the mediant, with modulation and with return to the original 
key for the final cadence. This is followed by a recitative and a 
cantabile portion, after which is another set air. This is a com- 
plete rondo with first strain closing in the same key, with modu- 
lating portion, and recapitulation of the first. 
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C major. 








Ex, 155 
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Love,Love has nopow’r,no, no, no, no, nopow’rtocharm 


This is also in a complete form with rest in the dominant key’ 
with modulation, and return to the main key for the close of the 
cantata. 

“ Let the dreadful engines,” the bass song in the same opera as 
the above, has two different airs in complete form interchanged 
with recitatives. 

The group of movements in Handel's Messiah, beginning with 
“Thy rebuke,” is also a cantata. Though this is now often 
divided between two voices, soprano and tenor, there is nothing 
in the original to show any change of voice. It begins with 
the accompanied recitative, ‘‘ Thy rebuke hath broken His heart;” 
an air follows, “ Behold and see,” which is in a form similar to the 
ballad-sonata, with half-way rest on the dominant chord (not 
key) with modulation and with return to full cadence in the 
original key. More recitative follows, “ He was cut off,” and 
another air, “ But Thou did’st not leave,” completes the series. 
This last movement is a complete sonata—with tonic and 
dominant sections, with return to the main key, and transposition 
of some of the dominant ideas, and with coda. 

OLIVERIA PRESCOTT. 
(To be continued, ) 








FRACAS BETWEEN OPERATIC SincEeRS.—Signor Elli Tecchi sur- 
rendered at the Marlborough Street police-office to his bail on the 
charge of having assaulted Signor Campobello on Sunday afternoon. 
—Mr Abraham Abrahams prosecuted, and Mr Brandon defended 
the prisoner.—Signor Enrico Campobello deposed that he was an 
operatic singer, and the prisoner had served in his troupe. On 
Sunday afternoon, at about 2.30, he was talking to a friend in 
Arundel Street, when Tecchi came up, and without any further 
provocation than an old quarrel, struck him three violent blows, 
exclaiming at the same time in French, ‘‘I have long been look- 
ing for the opportunity of giving you a thrashing; but I will 
now have the satisfaction of administering one to you.” The 
prisoner then jumped into a cab, and the prosecutor followed, but 
in the course of the struggle the latter was thrown out. The cab 
was detained, however, and Signor Tecchi was given into custody. 
While in the cab the prisoner expressed regret that he had not a 
knife. Under cross-examination, Signor Campobello denied that he 
struck the first blow or that he had used offensive expressions to 
Signor Tecchi.—Several witnesses were examined, one of whom 
swore that the prosecutor first entered the cab and Signor Tecchi 
tried to pull him out.—Mr Newton ordered that Signor Tecchi 
should be bound over in his own recognizances in £20 to keep the 
peace for three months, 

Roya AcapEemy oF Music.—The competition for the Sterndale 
Bennett scholarship took place on Monday. The examiners were 
Messrs Cox, Garcia, Walter Macfarren, Dr Steggall, and the Principal 
(chairman). There were seven candidates, and the scholarship was 
awarded to George William F. Crowther. In the competition for 
the Parepa-Rosa scholarship the examiners were Messrs Cox, Garcia, 
and the Principal (chairman). There were forty-one candidates, 
and the scholarship was awarded to Kate Winifred Payne. 
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BRINLEY RICHARDS ON WELSH MUSIC. 
(From the ‘* South Wales Daily News.” ) 


Mr Brinley Richards has done so 
much for the honour of his native 
country, and especially its music, that 
anything he might say upon the history 
or characteristics of Welsh music will 
be listened to with respect. He can- 
not, at any rate, be charged with any 
bias against his own country, nor is he 
likely to be unduly tempted to under- 
rate Welsh music, or to defraud his 
countrymen of any credit they may 
have earned as inventors or discoverers 
in a field on which they have won, and 
still go on winning, many laurels, In 
the remarks which Mr Richards made 
last night he touched upon a very deli- 
cate question, one of those subjects 
which almost invariably excite heart- 
burnings, and lead to much unpleasant- 
ness. No nation likes to be robbed 
even of legendary fame. The man 
who tries to prove that what has long 
been boasted of as a national gem of 
great value and antiquity is only a bit 
of glass of recent manufacture, is not 
likely to be cordially thanked for his 
discovery. We all profess to be pas- 
sionately devoted to the truth ; but it 
must be admitted that there are errors 
and even superstitions with which it is hard to part. There will, 
therefore, be many Welshmen who will not be ready at once to give 
their assent to the observations made last night by Mr Richards on 
the age of Welsh music as a science, or the claims of the Welsh to a 
certain old manuscript which accredits them with discoveries and 
inventions in the school of music long before other nations had any 
idea of such things. We do not believe that a true history of music 
will ever, or can ever, be written, Song and verse are older than 
writing. We can easily imagine a time when the most musical 
people in the world were anything but musical, according to modern 
notions. What the music of the Temple was in the time of Solomon 
is a subject of dispute. It certainly had little in common with that 
which has made the name of Mr Brinley Richards famous, not only 
among his own countrymen, but wherever modern music is ad- 
mired. Nor need we go back to the days of Solomon. We may 
refer to the tunes which appear in old translations of the Psalms, 
and also to the so-called Gregorian chants, and to many other 
evidences of growth in the knowledge and in the appreciation of 
music, In all probability the history of music, if it could be faith- 
fully written, would record a slow development such as we see in 
children, who, while they soon learn to yield to the soothing strains 
of simple melodies, are quite unable to perceive the discords which 
they produce when they attempt to sing. As for the so-called 
Welsh manuscripts of the 11th century, Mr Richards evidently 
expresses his doubts with some degree of reluctance, as any Welsh- 
man might be expected to do who would gladly leave his country- 
men in possession of every coveted distinction ; but it is clear that 
he is forced by his convictions to throw discredit upon them as trust- 
worthy documents. Without entering into all the evidences in 
favour of or against the alleged age and origin of these documents, 
it would be very unfair to express an opinion. But apart altogether 
from this, there are many valuable hints which an authority like 
Mr Richards may give to his music-loving countrymen. As an in- 
terpreter of different styles of music he can render them good ser- 
vice. The great masters have fortunately been able to express their 
ideas on paper, and to leave behind them the monuments of their 
genius. ‘The mere mechanical player cannot give us any idea of 
what these master-minds invented. Genius must interpret genius. 
We need not stay to inquire what relationship there is between the 
genius who invents and the genius who interprets; but we know 
from experience that the compositions of Bach, Handel, Beethoven, 
Mendelssohn, and others would be little better than dead letters, 
were there not appreciative minds like Mr Brinley Richards to take 
their works as they find them in the shape of mere marks or im- 
pressions on paper, and make them rise, so to speak, from the dead, 
and sing again as they sang when their now long-departed creators 
called them into existence. Of Mr Richards’ ability as an inter- 
preter his countrymen have reason to be proud. 





Cardiff, March 28. 








CHERUBINI. 
(Continued from page 201. ) 

Such was the very remarkable and justly renowned artist to 
whom Cherubini resolved to apply for advice and lessons which 
he felt he still needed, and by means of which he resolved to per- 
fect his musical education. It must be allowed not only that his 
choice was a happy one, but that he was singularly favoured by 
chance. Sarti, especially after 1779, at which period he was 
entrusted with the task of directing the music in the Cathedral of 
Milan, was overwhelmed with work ; the attention exacted by his 
official duties, the numerous compositions he had to write for the 
Cathedral, the operas demanded from him on all sides, the journeys 
he was compelled to make to superintend the getting-up and 

reside at the performance of these operas, implied an excessive 
amount of labour and did not allow him a moment’s repose. 
Aware, when he received Cherubini, with what kind of person he 
had to do, and the confidence he could place in him, having the 
young man, moreover, always at his side and being able to guide 
him as he chose, he conceived the idea of making an anonymous 
fellow labourer of him and of discharging on his pupil’s shoulders 
a portion of the work that weighed upon his own. With this 
intent he soon adopted the habit of having the airs for the 
secondary characters in his operas composed by Cherubini. We 
know that the Italian public, especially at that period, attached 
importance only to the leading characters in a dramatic work, they 
did not trouble themselves in the least about the due proportion 
and the general balance of a vast composition ; two or three airs 
entrusted to the important personages, one or two showy duets, 
and a grand concerted piece was notamerely all they wanted, but 
all to which they listened; the rest was considered as simple 
padding, and the benevolent audience, after eagerly listening to 
the fashionable artist or the fashionable air, retired to the back 
of their box to discuss quietly their personal affairs during the 
execution of the other pieces. 

It was the “other pieces” which Cherubini, as soon as he 
arrived, was commissioned by Sarti to write. The reader must 
perceive what a piece of good fortune it was for a young musician 
training for the stage to be entrusted with such work and under 
such conditions. Without running any danger, without incurring 
real responsibility, since his name was not made public, writing 
under the eye and guidance of the master, who was always ready 
to correct faults and eliminate errors, the pupil served in the most 
practical and certain manner his apprenticeship as a dramatic com- 
poser, gaining experience of the stage and a knowledge of orches- 
tral effects, at the same time that he was learning to turn to 
account and develop his ideas, and training himself to the right 
use of lyrical declamation. There could be no better and no 
more profitable school for an artist endowed with good natural 
gifts, and we can easily understand that, after a course of this 
description, Cherubini was able to brave the stage on his own 
account, armed as he was from head to foot and possessing pre- 
cocious experience. And it was not long before he did so. He 
had been scarcely more than two years with Sarti before he went 
to Alexandria to bring out his first opera, returning afterwards to 
his master, who was still in Milan, and resuming his studies with 
him. However, I cannot do better, as regards this little known 
epoch of his life, than reproduce the following extract from the 
notice dictated by him to de Beauchesne ; the information—as we 
may well conceive—being more precise than anywhere else : 

In 1778, Leopold II., Grand Duke of Tuscany, whose enlightened 
taste rendered him the friend and patron of artists, granted the 
young composer Cherubini a pension, which enabled him to go to 
Bologna, where the celebrated Sarti reside’, as he wished to com- 
plete his education under him. Sarti conceived a friendship for his 
pupil, to whom he gave excellent advice, which strengthened him in 
the science of counterpoint and of ideal style. During the time 
Cherubini remained with this master, the latter, when visiting dif- 
ferent towns of Italy, for the purpose of composing operas, always 
took Cherubini with him, and even entrusted him, the better to 
exercise the young man’s powers, or when he himself was too much 
pressed by his numerous occupations, with the composition of the 
second parts in his operas, so that the master’s scores contain many 
pieces due to the inspiration of his pupil.* In the year 1779, Cherubini 





* Elsewhere—in the very summary notice he placed at the head of the 
chronological catalogue of his works—Cherubini again says: —“It was by this 
great master’s lessons and advice that I formed myself in counterpoint and 
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went to Milan with his master, who had just been appointed chapel 
master in the Cathedral there. In 1780, he was engaged to go and 
compose an opera at Alexandria, in Piedmont, for the autumn fair. 
This opera, in three acts, the first work he composed for the stage, 
was entitled, // Quinto Fabio.t After having it performed, he re- 
turned to Sarti in Milan, as he was always accustomed to do, when 
he had been obliged temporarily to absent himself. He continued 
his studies with Sarti, and in 1781, composed several pieces, sacred 
and profane, five of which were interpolated in a comic opera acted 
at the Scala Theatre. In the course of 1781, he entered into an 
agreement to go and compose an opera at Venice, where, however, 
he did not stay long, because, while he was composing the opera, 
and before it was completed, the manager of the theatre became a 
bankrupt, and Cherubini returned to Sarti in Milan. 

Having been engaged the preceding year for Florence, where he 
was to compose an opera, he set out at the commencement of 1782, 
and, in the month of January, produced Armida (in three acts) at 
the Teatro della Pergola. After its production, he did not return to 
Sarti, because he had been engaged, for the spring of the same year, 
to go to Leghorn and compose an opera with which to open the new 
theatre there, sometime in the month of May. This work, in three 
acts, was entitled, Adriano in Siria. On his return to Florence, he 
was again engaged to compose an opera, also in three acts, entitled, 
Messenzio, which was played in that town on the 8th September, at 
the Teatro della Pergola. It is from this epoch that we must date 
the cessation of his studies with Sarti, whom he saw only once sub- 
sequently at Parma, when that master had composed an opera 
entitled, Alessandro e Timoteo. 


(To be continued. ) 





| A GLEE FOR MEN’S VOICES.* 
Could a man be secure, when he takes him a wife, 
That her love would endure to the end of his life, 
Who wouldn't be ready and haste for the ring? 
But, steady, boys, steady, we bachelors sing, 

You mustn’t go courting 

Like butterflies sporting : 
Remember that marriage will last all your life. 


Could a man be secure that the girl who seems sweet 
Would always be sensible, kind, and discreet, 
Never sharpen her voice into scolding too shrill 
He would soon make his choice and let Love have his will. 
But ware, friends, surprises, 
For wisdom advises 
To look ere you leap, and stand firm on your feet. 
But if you discover, by using your eyes, 
A girl, when you love her, has the sense to be wise, 
To be true in the dark hour, and sweet in the glad, 
Secure her, my brother, while she’s to be had: 
lor a man may be sure 
That a wife that is pure, 
And honest, und sweet, is a prize, is a prize, 
ARCHER GURNEY, 





* Copyright. 








Mrs Watts-Hughes gave a free concert at the Holloway Hall, 
under the management of the Messrs Tennyson, to a large and 
enthusiastic audience. Among the performers were Lady Colin 
Campbell, Miss Gladstone, the Hon. Spencer Lyttleton, Mrs Watts- 
Hughes, Miss Williams, Miss Colthurst, and Miss King. The last 
mentioned played a solo on the drum descriptive of a battle-piece. 
A selection of old English madrigals was sung by Dr Champney’s 
amateur choir. 





dramatic composition. When I was with him he made me compose, to exer- 
cise myself and relieve him in Lis labours, all the airs of the second characters 
in his operas, These airs, which were not published under my name, are not 
included in the present catalogue, and I do not possess one of them; they are 
scattered about in my master’s scores.” It is worthy of remark that 
Chrrubini has nowhere mentioned the titles of those among Sarti’s works for 
which he wrote the airs in question, If we may consider exact the dates 
given by Fétis in his article on Sarti, the following must evidently be the 
works : Gli Amanti consolati, 1779; Fra due Litiganti il Terzo gode, 1780; 
Scipione, 1780; Achille in Sciro, Flurence, 1781; L'Incognito, Bologna, 
1781; and Giulio Sabino, Venice, 1781. This last was considered Sarti’s 
best opera in the serious style ; as for that entitled Fra due Litiganti, which 
is comic, its success was immense, and there was not a town in Italy where 
it was not performed. 

_ t “This was my first opera. I was then just turned nineteen,” he says 
in the Chronological Catalogue of his works. : 


“ 








WAIFS. 

Wagner’s Meistersinger has been revived at Leipsic. 

Mathilde Mallinger has been starring at Dortmund. 

Johann Strauss has abandoned his concert-tour in America. 

The tenor, Stagno, is engaged at the Teatro Costanzi, Rome. 

Mr William Dorrell is passing the Easter recess at his residence 
in Sussex. 

A new Politeama Gra is being erected on the site of that burnt 
down at Alexandria. 

An execution was lately put in the Union Amphitheatre, Monte- 
video, for unpaid rates. 

Theodor Wachtel has been singing at Breslau in Le Postillon de 
Longjumeau (of course). 

Carl Rheinthaler’s Kédtchen von Heilbronn has been produced at 
the Theatre Royal, Dresden. 

Joseffy, the pianist, was announced to play in Boston (U.S.) on 
the 15th, 19th, and 22nd inst. 

After an interval of thirty-three years, Halévy’s Guido et Gienévra 
has been revived at Hamburgh. 

The title of Professor has been conferred on Dr Brosig, chapel- 
master of the Cathedral, Breslau. 

Georges Nadaud has returned to Paris from Nice, his Villa Pan- 
dore being closed till next winter. 

Among the artists at a recent concert at the Teatro Bellini, 
Naples, were Bottesini and Cotogni. 

A new opera, Jl Sortilegio, by Sig. Scontrino, will be produced 
this season at the Teatro Alfieri, Turin. 

Liszt returns in Passion Week from Pesth to Weimar. (Unhappy 
Pesth! Happy Weimar!—Dr BGlivge.) 

The Duke of Coburg’s opera, Diara von Solange, has been per- 
formed at the Stadttheater, Kinigsberg. 

In No. 13 of Die Musikwelt, Dr Max Goldstein announces that 
the paper in question will be discontinued. 

J. S. Bach’s Passion Music was to be given on Good Friday by 
the Handel and Haydn Society, Boston, U.S. 

A new opera, La 7'empestad, book by Don Ramos Carrion, music 
by Don Ruperto Chapi, is now playing in Madrid. 

A new opera, Marino Spinola, by Sig. Augusto Jocteau, is in pre- 
paration at the Teatro Vittorio Emmanuele, Turin. 

Bottesini has purchased an idyllico-fantastic libretto, La Figlia 
dell? Angelo, for the purpose of setting it to music. 

Alejandro Rey, pianist, ‘‘ first prize” at the Conservatory, Madrid, 
has been playing with success at concerts in Lisbon. 

Bertall, the French caricaturist, is dead. He was born on the 
18th December, 1820. His real name was d Arnoux. 

Donadio (the beauty !) is engaged for three nights at the Teatro 
Bellini, Naples.—(I shall go to Naples. —Dr Blidge.) 

The girl-violinist, Teresa Tua, has had the distinguished honour 
of playing before Verdi at his winter palace in Genoa. 

The Teatro Principal, Barcelona, opens on the 9th inst. for 
Italian opera. The season is to last till the end of May. 

Massenet lately visited Angers, to conduct, at the Popular Con- 
certs, an unpublished orchestral suite of his, entitled Scénes de 
Féerie. 

Gounod’s Tribut de Zamorra at the Teatro Regio, Turin, has 
‘achieved ” a complete fiasco. It was given four times and then 
shelved. It has also turned out a failure at Lyons. 

The Municipal Council of Lubeck have appointed Hasemann 
manager of the Stadttheater, which is largely subsidized by the Cor- 
poration. 

After two performances of Goldmark’s Regina di Saba at the 
Teatro Apollo, Rome, Bruschi-Chiatti gave up her part (Sulamid) to 
Contariui. 

The Commissioners for examining the theatres of Germany with a 
view to safety in case of fire, report favourably of Wagner's Theatre 
at Bayreuth. 

A subscription, which Liszt heads with 300 francs, has been 
opened for erecting a monument over the grave of Hector Berlioz at 
Montmartre. 

Miss Victoria de Bunsen, who is now recovering from her late 
severe illness, has gone to Bournemouth for a few weeks. All who 
have the pleasure of knowing the esteemed Swedish contralto hope 
that she will return in perfect health, and able to fulfil her numerous 
engagements during the ensuing season, 
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Tue GresHaM LecturEs.—Dr Wylde’s lectures on music, at 
Gresham College, are announced for the 30th and 31st of May and 
Ist and 2nd of June. 

De Giosa’s Rabagas has been produced at the Teatro Argentina, 
Rome. Composer asso mame recalled on the first night.— 
(30,000 times.—Dr Bi inge. ) 

Instead of Wagner’s Rienzi, already in rehearsal, Donizetti's 
Duca d’ Alba will be given at the Teatro San Carlo, Naples. (Much 
of a muchness.—Dr Blidge.) 

The Royal Prussian Chamber-Musicians, Gantenberg, Wieprecht, 
and Pohl, by a cabinet-order of the Emperor, are created ‘‘ Royal 
Prussian Chamber-Virtuosos.” 

The baritone, Ugo Franceschi, lately at the Teatro Apollo, Rome, 
has, it is said, inherited £12,000.—(Which enables him to snap his 
fingers at Apollo.—Dr Blivge. ) 

Sixty fair members of the aristocracy of Palermo will, for a chari- 
table purpose, sing, at the Politeama, in Mozart’s Stabat Mater.— 
(Query—Rossini’ s?—Dr Blinge.) 

There is some talk of appointing Léon Jéhin, conductor at the 
Theatre, Antwerp, aie ctor at the Théatre de la Monnaie, 
Brussels, in place of Warnots, who has seceded. 

A successful performance of Gounod’s Philémon et Baucis has been 
given at the Casino dell’ Unione, Naples. Smeroschi, an old 
favourite at our Royal Italian Opera, was the Shepherdess. 

Paul Bulss, Dresden, is offered an engagement to sustain the lead- 
ing character in Nessler’s Rattenfinger von Hameln, when that opera 
is performed in London.—(When, oh, when !—Dr Glivge.) 

Mathilde Mallinger wished to have Taubert’s Cesario revived for 
her farewell appearance at the Royal Operahouse, Berlin, but this 
being, happily, out of the question, Gounod’s Roméo et Juliette was 
substituted. 

Lola Beeth, a young pupil of Mdme Dustmann’s, Vienna, has 
made a “‘hit” as Elsa, at the Royal Operahouse, Berlin. (Every- 
body seems to ‘‘ make a hit” as Elsa ; and yet there has only been 
one Elsa.—Dr linge.) 

The death of F. Kiicken, the composer of numerous German 
Lieder, &c., and successor to Lindpaintner as Court conductor at 
Stuttgart, is announced as having taken place at Schwerin, where 
he lived during his latter years, 

‘**Ecce Sacerdos Magnus,” the appropriate hymn composed by 
Professor Glover for the return from Rome of His Eminence the 
late Cardinal Cullen, has been performed, with chorus and full 
orchestra, with great ‘effect at the opening of the new church of St 
David's, Swansea. 





FAREWELL, * 
"Tis very hard to bid farewell, 
When we from lov’d ones part, 
It sinks like friendship’s dying knell, 
Deep, deep into the heart. 


Sometimes to part in hope. Alas! 
Always to part in pain, 

And often many years will pass, 
E’er next we meet again, 


Sometimes no more on earth to meet, 
Yet one bright hope is giv’n 

By Him who makes life to us sweet, 
The hope to meet in Heay’n, 


* Copyright. EmILy Joserus, 














Avhertiaements, 


Just Published, 


DANSE PYRRHIQUE. 


For THE nee, 


BROWN LOW BAKER. 
Price 3s. 
London: Duncan Dayison & Oo., 244, Regent Street, W. 
Where may be obtained, Composed by Brow nlow Baker, “ Bourrée,” in E flat, 4s ; 
‘Memory ” (Romance), 3s. i 











PLAYED BY MDLLE KREBS. 
ISZT’S “TARANTELLE DE LA MUETTE DE 


PORTICI” (‘‘MASANIELLO”), 4 
14, Regnet bec, ). 4s. London: Duncan Davison & Co., 





CHAPPELL’S 
VOCAL LIBRARY 


PART-SONGS, 


ce, 


Composed or 


Arranged by Price 


1, Dulce Domum, 8.A.T.B + wee eee GA, Macfarren 
2. Down among the Dead Men. 8.4.T.B. as me 

3. The Girl I’ve left behind me. §8.A.T.B. “a 

4. British Grenadiers, 8.A.T.B ae 

5. Long live England’s Future Queen. 8.A.T.B. Dr. Rimbault 
6, My task is ended (Song and Chorus), A.T.B.B. Balfe 
7. Thus spake one Summer's Day. 8.A.T.B. w. Abt 
8. Soldiers’ Chorus, 1.T.B.B.. Gounod 
9. The Kermesse (Scene from Faust)... oe 
10. Up, quit thy bower, 8,A.T. ° Brinley Richards 
11. Maidens, never go a-wooing. “S.8.1.T.B. G. A. Macfarren 
12, Fagot Binders’ Chorus ais se ios Gounod 
13. Sylvan Hours (for Six Fema e e Voices) oe ° Joseph Robinson 
14. The Gipsy Chorus ove ... Balfe 

Arcadelt 


15. Ave Maria on oie a ove 
16. Hark! the Herald Angels sing. 8.A.T.B. es ‘<a 
17. England Yet (Solo and Chorus). 8,A.T. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. 
19. Thoughts of Childhood. §8.A.T,.B ae eh Se 
20. Spring’s Return. 8.A.T.B. ane ase coe toe 
21, An old Church Song. 8.A.T.B, AS ue 
22. Sabbath Bells. S.A.T.B. ... . a ae eee 
23. Serenade. 8.A.T.B. ose on e0e eee 
24, Cold Autumn Wind, “8B. A.TB. ale = soe 55 
25. Orpheus with his Lute. 8.8.8. ... % ens 
26. Lullaby, 8.A.A. a 

27. This is my own, my ni ative Jand. “8, A.T.B, 

28. March of the Men of Harlech, 8,A4.T.B. a 
29. God save the Queen. §8.A.T. - ‘is ae pen 
30, Rule, Britannia. 8.A.T.B. wid ose ee 
31. The Retreat. T.T.B.B. fay ee nr 
32. Lo! morn is breaking. 8. 8, 8 ae ae one eee 
33. We are Spirits. 98.8.8. 7 


34. Market Chorus ( Masaniello), “g, A T.B me ais 
35. The Prayer (Masaniello), 8,.A,T.B. an - me 
36. The Water Sprites, 8.A.T.B. ve ae we oe 
37. Eve's glittering Star, 8.A.T.B. ... a ooo 


38, When first the Primrose. §.A,T.B. ae “at ies 
39. O Dewdrop bright. 8,A.T.B Ae was aa 
40, Sanctus from the Messe Solennelle, “SATB, vas ees 
41, Nine Kyries, Ancient and Modern sss 

42. Sun of my soul, §8.A.T.B. 

43, "T'was fancy, and the ocean’s spray. 8. A. 7, B.. 

44, A Prayer for those at Sea. 8. 

45. O Thou whose power (Prayer from Mose’ in Eyitto) . 
46. The Guard on the Rhine. 8,A.T.B. nee 
47. The German Fatherland. 8.A.T.B 

48, The Lord is my on (Quartet). S.A.T.B. 

49. Te Deumin F ... 

50. Te DeuminF . 


51. Charity (La Carita). 58.8." tue Wasst Gece tage 
52. Cordelia. A.T.T.B, ov wee ane re S 
53. Iknow, §8,A.T.B. snk = 
54, Chorus ‘of Handmaidens (from Pritolin oe = 


55. The Offertory Sentences 

56. The Red Cross Knight ‘i 

57. The Chough and the Crow ... 

58. The ‘‘ Carnovale” 

59. Softly falls the moonlight 

60, Air by Himmel oe oes 
61. Offertory Sentences : 
62, The Resurrection * 

63. Our Boys (new —_— Bong) 

64. The Men of Wales... 

65, Dame Durden ... 

66, A little Farm well tilled 

67, There was a simple maiden ‘a 
68, Fair Hebe a aoe va ee 
69. Once I loved a maiden ‘fair .. ove ake ooo 
70. The jovial man of Kent 

71, The oak and the ash ... 

72, Heart of Oak .. es os one as ae 
73. Come . re sunset tree ua nis ooo oes coe 
74. May. 


75. Pure, Reve innocence ‘dl Roi de “Lahore—Chorus f for 


Female Voices) _ ... 
76. A Loveldyl. 8.A.T.B. _... 
17. Hailtothe Woods! A.T.T.B.... 
78. Near the town of Taunton Dean ... 
79, Our merry boys at sea . 
80. The Shepherd's Farewell. 8.A.T.B. 
81. When the sun sets o’er the mountains di ‘Demonio) .. 
82. Hymn of Nature ee 
83. Michaelmas Day (Humorous Part. Songs, No. 1) 
84. Sporting Notes (Humorous Part —- No. - 
85. Austrian National Hymn ... 
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SHORT PIEGES FOR THE ORGAN. 


EDITED AND ARRANGED BY 


WILLIAM SPARK, Mus, DOC., 


Organist of the Town Hall, Leeds. 





PRICE OF 


EACH BOOK, 


FOUR SHILLINGS. 





CONTENTS OF BOOK I. 


PRAYER ae ae .. « Arcadelt 
ANDANTINO D major eek, 
PS EK, Spohr 

Chopin 





ALLA MARCIA, "D major |. 
ANDANTINO, F major He 
ANDANTE, Cc major .. 


.. W. Spark 
ae W. H. Nichols 
CONTENTS OF BOOK Wl. 




















ADAGIO RELIGIOSO, “Hymn of Praise” ... Mendelssohn 
ADAGIO, Fmajor ... oo. es pies Pleyel 
SARABANDE, D minor .. J. $, Bach 
GAVOTTE, D major ... .. J. 8. Bach 
|| Slats Sa Om E. W. Healey 
CONTENTS OF BOOK V. 
MODERATO and ALLEGRO, from the 7th Concerto ... Corelli 
ANDANTE GRAZIOSO aes re .. _Dussek 
ne yetty hen Ly Concerto in G minor .. Mendelssohn 
A ee - Heller 
" BUT THOU DIDST NOT LEA Handel 
CONTENTS OF BOOK VII. 
TRUMPET VOLUNTARY ... Purcell 
faa from the men unser” Spohr 
H GROLLE NICHT, Song Schumann 
ANDANTE, from the ith Symphony Mozart 
MINUET and TRIO, from do. Mozart 


CONTENTS OF BOOK IX. 


yOLenTARy, Andante, A major ‘is .. Samuel Wesley 
yal “So — thou gain” "“ Hereules ) .  .. Handel 























ANDANTINO, F major ; Neukomm 
INTRODUCTION to the Third Part of “The Creation ' geen Hay 

, Air for Soprano ; Lindpaintner 
CONTENTS OF BOOK XI. 

ROMANZA, from Ly. Second Concerto Mozart 

pdt ETT, * Giuri uno” .. Rossini 

DAGIO GANTABILE, 5 ne Pathétique ... .. Beethoven 

BOURREE, D major . “ Handel 
CONTENTS OF BOOK XIII. 

LORD, REMEMBER DAVID .. . Handel 

L’ADDI ..._ Schubert 

DIAPASON ‘MOVEMENT J. , a 

a ee or 

o's SALUTARIS MOSTIA Auber 
CONTENTS OF BOOK XV. 

VE VERUM Mozart 
MARGE cm or -.  .  Pureell 
ANDANT .. .  _Dussek 

ANDANTE M. ‘ESTO 0, Overture, ‘ ‘Tannhauser” - «. Wagner 
ANDANTE MA VOLUNTARY, C major “ts ies esse 
CONTENTS OF BOOK XVI 
ADAGIO, B flat, “La Malinconia” ... Beethoven 
AIR, “Verdi prati” .. Handel 
LARGHETTO, Theme from Op. 9 a ome Dussek 
LARGHETTO, F major a a 
ANDANTE SOSTEN 0,C minor .. .. |... |. .. F Hiller 
CONTENTS OF BOOK XIX. 

ARIETTA 4 CORO, “Eavano mead Gost’ ” Suan) eae Gluck 
Se we. Meee “= anne 

ai gas PCs ieee ates eal oven 
ANDANTE, F major .. . Mozart 





CONTENTS OF BOOK Il.’ 





VOLUNTARY .. J. §. Bach 
ADAGIO . i : Louis Spohr 
ANDANTINO a .. D, Hemingway 

MARCH in “Scipio”. ” ‘ ... Handel 
PRELUDE.. E. W. Prevost 

CONTENTS OF BOOK IV. 

ANDANTE, “Julius Cesar”... Handel 
atta Lar, noe Maestoso ... Bellini 
MARC. RELIGIOS Gluck 


.Beethoven 
“August Wilhelm Bach 


CONTENTS OF BOOK VI. 


ANDANTE CANTABILE, Trio, Cc minor 
PRELUDE 


BAPOr. from the Second Set of Sonatas “ ggnnaral 
ANDANTE MOLTO CANTABILE, ‘from ‘Sonata, Op. 109 . Beethoven 
LARGHETTO Weber 
ANDANTE SOSTENUTO Mendelssohn 
CONTENTS OF BOOK VIII. 
VE MARIA .+ «ee Cherubini 
ADAGIO from the Symphony in G major. ‘No. 16 nein ca Haydn 
ALLA 7 RS -- ied Haydn 
ANDANTE Quasi LARGHETTO .. .. — Dussek 
INTER . W. Spark 
CONTENTS OF BOOK X. 
MARCH major ; ; .. Hummel 
PIE UESUY from song “Requiem Mass” oe . Cherubini 
MELODY, F major se, 2 Adolphe ‘Nordmann 
AIR, ‘Ne men con Vombri ” (" Xerxes”) ay) < gegen eae andel 
ANDANTE MODERATO, C major rs © 10 'F. uae 
CONTENTS OF BOOK Xil. 
CHANT DE BERCEAU, from Op. 81 ... .. Stephen Heller 
ANDANTE, G minor, from a Sonata ... ea fa ve 
ADAGIO, D major, from a Sonata... ia to 
TRAUMEREI, Lento, F major R. Schumann 
CONTENTS OF BOOK XIV. 
SPIRTO GENTIL . .. Donizetti 
aeaeee ne 2 Marcia . . Donizetti 
MINUET, E Handel 
LARGHETTO,. th Concerto. Mozart 
CONTENTS OF BOOK VL 
THEME Cc male, from | Sopperte, Op. 64. Mendelssohn 
ae ve ee Hugu 4 - seni ; eo Meyerbeer 
“ Armi a spi e a” 
ARIA, “Lascia ch’io pianga’ Handel 


D major Haydn 
OLKSLIED, G major ‘Old German 


CONTENTS OF. BOOK XVII. 





AVE MARIA, Soprano Air «a ai ad pet Batiate 
ADAGIO, E fiat ee ae ne, ee 
ANDANTE G GRAZIOSO, D major sca ness a EES < ~~ Seatenem 
FUGUE, C major 3 “ ‘H. Jaeschke 
CONTENTS OF BOOK XX. 

OBeas THEME, A flat “ A. Hesse 
THEME, A flat . ; F. Schu 
CHORUS, “We therefore pray Thee @ettingen “Te Deum”) Handel 
VOL KSLIED, Hope . Mendelssohn 
-ANDANTINO, F major aca yet aa a pe on pa Gluck 
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ROYAL 


COVENT 


ITALIAN OPERA, 


GARDEN. 


(LIMITED.) 








The Opera Season of 1882 will commence on TUESDAY, APRIL 18th. 





The following are the Arrangements for the Season, and they = be adhered to as nearly as circumstances will permit :— 


ENGAGEMENTS. 


Mdme ADELINA PATTI, Mdme SEMBRIOH, 
Mdme FURSCH-MADIER, 
Mdlle OLGA BERGHI (her First Appearance in England), 
Mdlle ALWINA VALLERIA, Mdlle VELMI, Mdlle GUERO[A, 
Mdlle SONNINO, Mdme CORSI, 


and 
Mdme ALBANI (Court Singer to H.M. the Emperor of Germany). 
An Engagement has also been arranged with 
Mdme PAULINE LUCCA, 
Who will appear, during the Season, in several of the Characters by which she 
gained her great reputation in England. 


Mdme TREBELLI, Mdlle GHIOTTI, 
and 
Mdlle AMELIE STAHL (her First Appearance in England), 





Signor NICOLINI, Signor MIERZWINSKY, 
Signor LESTELLIER (his First Appearance in England), Mons. VERGNET, 
Signor FRAPOLLI (his First Appearance at the Royal Italian Opera), 
Signor MASSART (his First Appearance in England), 
Mons, SOULAOROIX, 
Signor IGENIO OCORSI, Signor MANFREDI, Signor FILLE, 


and 
Signor MASINI. 


Signor COTOGNI, Mons. BOUHY (his First Appearance in England), 
Signor MAURICE DEVRIES (his First Appearance in England), 
Mons. DUFRICHE (his First Appearance in England), 

Signor UGHETTI, and Signor PANDOLFINI. 

Mons. GAILHARD, 

Mons. DAUPHIN, Mons. GRESSE, Signor SILVESTRI, Signor SCOLARA, 
Signor RAGUER, and Signor DE RESZKE. 


Conductors, Composers, and Directors of the Music: 
Signor BEVIGNANI, 
Mons, JOSEPH DUPONT. 


Director of Private Concerts: Sir JULIUS BENEDICT, to whom all applications 
for Artists should be addressed. 
Principal Danseuses : 


Mdlle ADELINA GEDDA (her First Appearance in England), 
Mdlle L. REUTERS, Mdlle E, REUTERS, Mdlle REUTERS. 
Signor BIsaccra. 
.. « Bignor Lago. 
one «. Mr Carropvus. 
Herr L. Saar. 
Mr BreTJEMANN. 


Maestro al Piano ae 
Assistant Stage Manager 
Principal Violin Solo... ii 
Leader of the Military Band ... 
Leader of the Ballet athe 


Organist... pe ke. SL) Mr Prrrman. 
Maitre de Ballet ... ee a . Mons, HANSEN, 
Suggeritori JS Signor Fortunati and 


“| Signor SONNINO. 
Signor CARLO CoRs!. 
Mr LABHART. 
Mr. WHITE. 


Repetiteur de Chceur 
Decorator ... v0 
Machinist ... 


The personnel of 
THE ORCHESTRA as well as that of THE CHORUS 
Will remain nearly the same as last Season. 

It is announced, with great regret, that, in consequence of failing health, Signor 
TAGLIAFICO, who has been connected with the Royal Italian Opera, as Artiste 
and, latterly, as Stage Manager, for over Thirty Years, is compelled to resign 
his position. 

Stage Manager : 
Mons. LAPIssiDA (of the Théatre de la Monnaie, Brussels). 


‘ee DuBREUIL, Mons. 
FEIGNAERT, &c., &e, 

ae ; Mr Dayes, Mr OANEyY, 
Scenic Artists... see Dr ii ves { aut oAsainianite: ’ 


Artistes Costumiéres 





During the Season a Selection will be made of those Operas of the 
Répertoire which have, from time to time, proved to be the most acceptable 
to the Subscribers and the Public, in addition to which, will be produced— 

LENEPVEU’S Opera, ‘‘ VELLEDA,” principal characters by Mdme ADELINA 

PATTI and Signor NICOLINI. 

Boiro’s Opera, “‘MEFISTOFELE,” principal characters by Mdme ALBANI, 

Mdme TREBELLI, Mons. BOUHY, Signor MASINI, 

Bizer’s Opera, ‘‘ CARMEN.” 


And, if time should permit, towards the end of the season, MASSENET’Ss Opera, 
” ODIADE,” principal characters by Mdme ALBANI, Mdlle STAHL, 
Signor MIERZWINSKY. 

An entirely New Italian Version has been made of “IL FLAUTO MAGICO,” 
principal characters by Mdme SEMBRICH, Mdme FURSOH-MADIER, 
Mdlle VALLERIA, Signori COTOGNI, VERGNET, and GRESSE. 

MEYERBEER’S Opera, ‘‘L’AFRICAINE,” will also be given during the 
Season, with the following powerful Oast: Selika, Mdme PAULINE 
LUCCA ; and Inez, Mdme ALBANT ; Vasco di Gama, Signor LESTELLIER ; 

| Nelusco, Signor PANDOLFINI. 








FLORAL HALL CONCERTS. 


The Floral Hall Concerts will take place as in previous Seasons. 





THE SUBSCRIPTION WILL CONSIST OF THIRTY-FOUR NIGHTS, but as there will (after the first week) be regularly Four Opera Nights in each week, 


viz., Monday, Tuesday, Thursday, and Saturday, Subscribers will, by making known their wishes at the commencement of the season, have the choice of selecting 


either Two (or more) of those Four Nights. 


*.* The attention of Subscribers is particularly requested to this privilege. 


TERMS (for Thirty-Four Nights). 


Boxes on the Second Tier (for Four Persons) 


4 70 Guineas. 
Ditto First Tier, at the Side me ate ae «» 100 ‘> 
Ditto do, Central ” ne see | ae 


Ditto Grand Tier ‘“ ome oe --. 200 in 


185 Guineas, 


| Boxes on the Pit Tier (for Four Persons) an 
<a ;. = - each 35 


Orchestra Stalls 5 oo en i 
Balcony Stalls ... o eae ee ss = avs do, 21 me 
Amphitheatre Stalls, first and Second Rows... Ate «- do, 16 


All Subscriptions to be Paid in Advance. 
N.B.—Shareholders to the amount of Twenty-five Shares and upwards will be entitled to a deduction of 20 per cent. on the above prices of subscription, and 


also to a deduction of 10 per cent. on all tickets for any single entertainment. 





Subscribers of last Season are respectfully requested, if they wish to retain their Boxes or Stalls, to notify the same, at once, to MR EDWARD HALL, at the 
Box Office, under the Portico of the Theatre, where applications for Boxes and Stalls are to be made. 

Also of Mr MITCHELL, Messrs Lacon & OLLIFR, Mr Buss, Messrs CHAPPEL!, and Mr OLLIVIER, Bond Street; Messrs LEADER & Co., 62, Piccadilly; 
Mr ALFRED Hays, 4, Royal Exchange Buildings, and 26, O!d Bond Street; and of Messrs Kerry, Prowse & Co., 48, Cheapside. 


Roya IraLtan OPERA, COVENT GARDEN, March, 1882, 
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